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'This is a photo as I would wish 
myself to look all the time. Then 
I would, maybe, have a chance 
to come to Hollywood." 
-Anne Frank, 10 October 1942 

Anne Frank 

BEFORE You READ 
Anneliese Marie 'Anne· Frank ( 12 
June 1929 - February I March 
1945) was a Ge rman - born 
Jewish girl who wrote while in 
hiding with her family and four 
friends in Amsterdam du.ring the 
German occupation of the 
Netherlands in World War II. Her 
family had moved to Amsterdru:n 
after the Nazis gained power m 
Germany but were trapped when 
the Nazi occupation extended into 
the Netherlands. As persecutions 
against the Jewish population 
increased, the family w ent into 

hiding in July 1942 in hidden rooms in her father Otto Frank's o.ffice building. After two years in hiding, the group w as betrayed and transported to the concentration camp system where Anne d ied of typhus in Bergen-Belsen within days of her siste r, Margot Frank. Her father; Otto, the only survivor of the group, returned to Amsterdam after the war ended, to .find that her diary had been saved. Convinced that it was a unique record, he took action to have it published in English under the name The Diary of a Young Girl. 
The diary was given to Anne Frank for her thirteenth birthday and chronicles the events of her life from 12 June 1942 until its final entry of 1 August 1944. It was eventually translated from its original Dutch into many languages and became one of the world's most widely read books. There have also been several films, television and theatrical productions, and even an opera, based on the diary. Described as the work of a mature and insightful m ind, the diary provides an intimate examination of daily life under Nazi occupation. Anne Frank has become one of the most renowned and discussed of the Holocaust victims. 
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AC'l hit,-

1. Do yo, , kr'f'/J a dtnry'I GttX'I I below 1111der 'A· are so,np tcnns we 
use to dc$crlbc a wrfll<'ll rerorrl q( pl'rsonal CX'p{'rfencr ·. Cru t 
yo11 match them wfth their d('scrlptLon.s under 'IJ' '? (You may 
look 11p the tenn.s (11 a dlcttoriary if you w Lc:ih.) 

A B 

(fJ Joumal 

(ii) Diary 

{Hi) Log 

(iv) Memoir{s) 

- A book wfth a separale space or page f or each 
day. in which you wrtte down your tlwug hts 
and.feelings or what has happened on that day 

- Afull record of ajou.mey, a period ofttme, or 
an event, written every day 

- A record of a person's own Ufe and experiences 
(usually, a famous person) 

- A written record of events with times and 
dates, usually official 

2. Here are some entries.from personal reco~ds. Use the definitions 
above to decide which of the entries might be.from a diary, a 
jouma~ a log or a memoir. 
(i) I woke up very late today and promptly got a scoldingfrom 

Muml I can't help it'- how can I miss the FIFA World Cup 
matches? 
Ans: _________ _ 

(ii) 10:30 a.m. 
01:00 p.m. 
05:45p.m. 
09:30p.m. 

Went to the office of the Director 
Had lunch with Chairman 
Received Rahtd at the airport 
Dinner at home 

Ans: _________ _ 

(iii) The ride to Ooty was uneventjuL We rested fora while every 
50 km or so, and used the time to capture the magnificent 
landscape with my HandyCam. From Ooty we went on to 
Bangalore. 

What a contrasU The noise and JX>Uution of this once-beautiful 
city really broke my heart. 
Ans: ______ _ _ _ _ 

(iv) This is how Raj Kapoor found me - all wet and ragged 
outside R.K.Studios. He was then looking for just someone 
Wee this for a small role in Mera Narun Joker, and he cast 
me on the spot. The rest, as they say, is history/ 
Ans: _________ _ 
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WRmNo in a dtary ls a really stran ge experience fo r 
someone like me. Not only because I've never wrttten 
anyt.htng btfott. but also because tl seerns to me 
that hHf'r on n el1 h<"r I nor a nyone e lse wlll be 
Interested in the musings of a thirteen -year -old 
sch oolgirl. Oh well . tl doesn 't matter. I feel ltke 
wrtung. and I have an even greater need to get a ll 
kinds of things off 1ny chest. 

'Paper has more patience than people.· I thought 
of this saying on one of those days when I was feeling 
a little depressed and was sitting at home with my 
chin in my hands, bored and listless, wondering 
whether to stay in or go out. I finally stayed where I 
was. brooding: Yes, paper does have more patience, 
and since I'm not planning to let anyone else read 
this stiff-backed notebook grandly referred to as a 
'diary', unless I should ever find a real friend , it 
probably won't make a bit of difference . 

Now I'm back to the point that prompted me 
to keep a diary in the first place: I don't have a 
friend. 

Let -me put it more clearly, 'since no one will 
believe that a thirteen-year-old girl is completely 
alone in the world. And I'm not. I have loving parents 
and a sixteen-year-old sister, and there are about 
thirty people I can call friends._ I hav.e a farp.ily, 
loving aunts and a good home. No, on the surface I 
seem to have everything, except my one true friend. 
All I think about when I'm with friends is having a 
good time. I can't bring myself to talk about anything 
but ordinary everyday things. We don't seem to be 
able to get any closer, and that's the problem. Maybe 
it's my fault that we don't confide in each other. In 
a ny case, that's just how things are , and 
unfortunately they're not liable to change. This is 
why I've started the diary. 

To enhance the image of this long-awaited friend 
in my imagination, I don't want to jot down the 
facts in this diary the way most people would do, 
but_ I want the diary to be my friend, and I'm going 
to call this friend 'Kitty'. 

listless 
with no energy or 
interest 

confide 
to tell personal 
things privately to a 
person that one 
trusts 



Oral ComprPhrnslon Chrcff 

1. Wha t makes w riting (11 a d ianJ a strartg<' experience.for Anne Frank? 

2. Why does Arute want to lceep a diary? 
3. Why dtd Anne think she could corlfi.de more in her diary than l11 people? 

Since no one would understand a word of my 
s tories to Kitty if I were to plunge light in, I'd better 
provide ·a brief sketch of my life, much as I dislike 
doing so. . 

My father, the most adorable father I've ever seen, 
didn't marry my mother until he was thirty-six and 
she was twenty-five. My sister, Margot, was born 
in Frankfurt in Germany in 1926. I was born on 12 
June 1929. I lived in Frankfurt until I was four. My 
father emigrated to Holland in 1933. My mother, 
Edith Hollander Frank, went with him to Holland 
in September, while Margot and I were sent to 
Aachen to stay with our grandmother. Margot went 
to Holland in December, and I followed in February, 
when I was plunked down on the table as a birthday 

-present for Margot. 
I started right away at the Montessori nursery 

school. I stayed there until I was six, at which time 
I started in the first form. In the sixth form my 
teacher was Mrs Kuperus, the headmistress. At the 
end of the year we were both in tears as we said a 
heartbreaking farewell. 

In the summer of 1941 Grandma fell ill and had 
to have an operation, so my, birthday passed with 
little celebration. 

Grandma died in January 1942. No one knows 
how often I think of her and still love her. This 
birthday celebration in 1942 was iritend~d to make 

. up for the other, and Grandma's candle was lit along 
with the rest. 

The four of us are still doing well, and that brings 
me to the present ·date of 20 June 1942, and the 
solemn dedication of my diary. 

Oral Comprehension Check 

1. Why does Anne provi.de a brief sketch of her life? 
2. What tells you that Anne loved her grandnwther? 

plunked down (on 
informal word) 
put down in a casual 
way 

,;;V I 
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St1turdny, ZO ,Jttnr IH42 
Dt-artet Ktttv . . 

Our rnur-r t1o"8 ,~ qunkln~ In Its boot H. The 
~n9on. of tO\lr1'~. ts the forthcoming mcell n~ In 
whlt h the teachers deride who'll move up to thr 
nrxt fom1 an d who'll be kept back. Half the class Is 
making bct.8. G.N. and I laugh ourselves slJly al the 
hlto boys behind us, C.N. and Jacques. who have 
s taked their entire holiday savings on their bet. 
From momlng to night, It's "You're going to pass", 
· No. I'm not". "'Yea. you are". "No. I'm not". Even G.'s 
pleading glances and my angry outbursts can't calm 
t hem down. If you ask me, there are so many 
dummies that about a quarter of the class should 
be kept back, but teachers are the most 
unpredictable creatures on earth. 

I'm not so worried about my girlfriends and 
myself. We11 make it. The only subject I'm not sure 
about ls maths. Anyway, all we can do is wait. Until 
then. we keep telling each other not to lose heart. 

I get along pretty well with all my teachers. There 
are nine of them, seven men and two women. Mr 
Keestng, the old fogey who teaches maths, was 
annoyed with me for ages because I talked so much. 
After several warnings, he assigned me extra 
homework. An essay on the subject, 'A Chatterbox'. 
A chatterbox - what can you write about that? I'd 
worry about that later, I decided. I jotted down the 
title in my notebook, tucked it in my bag and tried 
to keep quiet. 

That evening, after I'd finished the rest of my 
homework, the ·note about the essay caught my eye. 
I began thinking about the subject while chewing 
the tip of my fountain pen. Anyone could ramble on 
and leave big spaces between the words, but the 
trick was to come up with convincing arguments to 
prove the necessity of talking. I thought and 
thought, and suddenly I had an idea. I wrote the 
three pages Mr Keesing had assigned me ~d wa_s 
satisfied. I argued that talking is a . student s trait 
and that I would do my best to keep it under control. 

~,,.,l I 'I I., I • 

shaking vAth foor 
and nt;rvouonoH 

old fogey 
an old-fashioned 
person 

ramble on 
talk or write 
aimlessly for long 

convincing 
argument 
a statement made in 
such a manner tho! 
people believe it 
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but U1..lt j \ lro1tld JlCl,,(' J h· .1bfp {Q t ll l (' mv•,df o t 0 11• 

hahll -.Ince lll~ molhn t ,ilkcd .1~ m t H h 114 J did If 
not n1l'I c .H1d t h u1 I lw• c 'H nnf tnl H' h vno n i ri clo 
ubout lnhuitrrl t n 1i( .... 

Mr hn-~lntt h ,,d ., t;orn l L.wgl, ,-\ t 111y cll /,!lllllln l <.J. 

bul " h en J J)Jollrd,.,-d to t. tlk my w,ty tln o11J4,ll l il t• 

nc,1 k ~()n. h t> assigned me n set 0 11 d t·-.,say ~r his 

I r I I 

quol,11?~ (rih,,, ,.,,I or 

rnontol) thot ono ti011 

from ono' , poront1 

tlmr lt was s upposed to be on 'An Incorrigib le , - J , 

Chatterbox· l h a nded ll in . and Mr Keesing had something that 

nolhf11.g to comp]atn abou t for two whole lessons. c.onnot bo corractod 
(usually o bod 

HoweYer. during the lhird lesson he'd fin aJly had quality) 

enough. "Anne Frank. as punishment for talking in 

class. v.rrite an essay entitled - 'Quack. Quack. 
Quack. Said Mistress Chatterbox·.~ 

The class roared . I had to laugh too, though I'd 
n early exhausted my ingenuity on the topic of 
chatterboxes . It wa s time to come up with 
something else , something original. My friend , 
Sanne, who's good at poetry, offered to help me write 
the essay from beginnin~ to end in verse and I 
jumped for joy. Mr Keesing was trying to play a 
joke on me with this ridiculous subject, but I'd make 
sure the joke was on him. 

I finished my poem, and it was beautiful! It was 
about a mother duck and a father swan with three 
baby ducklings who were bitten to death by the 
father because they quacked too much. Luckily, Mr 

Keesing took the joke the right way. He read the 

lnggn., ,, 
originality and 
inventiveness 
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pueJU tu the clnss. addi~ hJs own con1mct1ts, and 
m Sl.-tftl'lll othtt <'laases as well . Since then r"e been 
aUOWt!d to talk and haven't been assigned any extra 
ho1newof'k . On the contrary, Mr Keeslflg's a lways 
mi\ktntt Jok~s these days. 

Yours . 
Anne 

/Extmcted jromThe Diary of a Young Girl . 
wUh slight adaptatlon} 

Oral Comprehension Check 

1. Why was Mr Keestng anrwyed. with Anne? What did he ask her to do? 

2. How did.Anne justify her being a chatterbox in her essay? 

3 . Do you think Mr Keestng was a strict teacher? 

4. What made Mr Keesing allow Anne to talk in class? 

'flatnl:Jng a.l,c,ul ll.e Te.d j 
1. Was Anne rtght when she said ~t the world would not be interested in the 

musings of a thirteen-year-old girl? · 

2 . Th.ere are some examples of diary or Journal entrtes in the 'Before You React· 
section. Compare these with what Anne writes in her diary. What language 
was the d1azy origioal1¥ wrttten in? In what way is Anne's diary different? 

3. Why does Anne need to give a brtef sketch about her family? :Does she treat 
'Kitty' as an insider or an outsider? 

4. How does Anne feel about her father, her grandmother, Mrs Kuperns and 
Mr Keesing? What do these tell yot..r about her? 

5 . What does ·Anne write in ~er first essay? 

6. Anne says teachers are most unpredictable. Is Mr Keesing unpredictable? 
How? 

7. What do these statements tell you about Anne Frank as a person? 

(1) We don't seem to be able to get any closei;, and that's the problem. Maybe 
it's my fault that we don't confide in each other. 

(U) I don't want to Jot down the f~cts in this diary the way most people 
would, but I want the diary to be my friend. 

(iii} Margot went to Holland in December, and I followed in February, when 
I was plunked down on the table as a birthday present for Margot. 

(iv} If you ask me, there are so many dummies that about a quarter of the 
class should be kept back, but teachers are the most unpredictable 
creatures on earth. 
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(\') Anyon e- l' n1 ild m m b k 011 n rn l hrnv<' ulfc( ~pfwrs lwlw1"<'11 the· words . tml 

tl1r t tic-k w.,~ to c-omr up wit 11 eonvlndn~ nr~11111c11h to µ rove I I w 11cc·c:-1YI I Y 
of tnlk tnµ . 

Tbtnking aboul longungc-

1. Look nt the- follow1n~ words . 

headmistress 
notebook 

long-awaited 
stiff-backed 

homework 
outbursts 

171ese words are compound words. They are made up of two or more words. 
Compound words can be: 

nouns: headmistress. homework. notebook, outbursts 
adjectives: long-awaited, stiffb<iLcked 
verbs: sleep-walk. baby-sit 

Match the compound words under 'A' with their meanings under 'B'. 
Use each in a sentence. 

A B 
1. Heartbreaking - obeying and respecting the law 
2. Homesick - think about pleasant things, forgetting about the 

present 
3. Blockhead - something produced by a person, machine or 

organisation 
4. Law-abiding - producing great sadness 
5. Overdo - an occasion when vehicles/ machines stop working 
6. Daydream - an informal word which means a veiy stupid person 
7. Breakdown - missing home and family veiy much 
8. Output - do something to an excessive degree 

II. Phrasal Verbs 

A phrasal verb is a verb followed by a preposition or an adverb. Its meaning 
is often differen t from the meanings of its parts. Compare the meanings of 
the verbs get on and run away in (a) and (b) below. You can easily gu ess their 
meanings in (a) but in (b) they have special meanings. 

(a) She got on at Agra when the bus stopped for breakfast. 
Dev Anand ran away from home when he was a teenager. 

(b) She's eager toget on in life. (succeed) 
The visitors ran away with the match. (won easily) 



Somr phmsal verbs have three parts: a verb followed by an adverb and a 
preposition . 

(c) Our car rem out q/ petrol just outside lhe ctly Hmtts. 
(dl TI1r Rovernmcnt wont s torcctch out to Lhe people with this new 

campaign. 

1. fh~ tt"xt ) ou Vt! tuat tcacl hn• a number of phraenl verbs commonly 
nttd h1 Engll,h , Lonll up the followln& Jn o dlctlonary for their 
mf'antnn, (undrr thf' f'!ntry for the ltall< lied word). 

(I) plunge (right) in (Ut) ramble on 
(U) kept back (iv) get along with 

2 . Now find the 1entcncu in the leHon that have the phraaal verbs 
elven below. Match them with their meanln&•· (You have already 
found out the meaning, of some of them.) Are their meaning, the 
same H that of their parts? (Note that two part• of a phrasal verb 
may occur 1eparated in the ten.) 

(1) plunge in - speak or write without focus 
(U) kept back - stay indoors 

(iii) move up - make (them) remain quiet 
(iv) ramble on - have a good relationship with 
(v) get along with - give an assignment (homework) to a person in 

(vi) calm down 
(vii) stay in 

(viii) make up for 
(ix) hand in 

Ill. Idioms 

authority (the teacher) 
- compensate 
- go straight to the topic 
- go to the next grade 
- not promoted 

Idioms are groups of words with a fixed order, and a particular meaning, 
different from the meanings of each of their words put together. (Phrasal 
verbs can also be idioms: they are said to be 'idiomatic' when their meaning 
is unpredictable.) For example, do you know what it means to 'meet one's 
match' in English? It means to meet someone who is as good as oneself, or 
even better, in some skill or quality. Do you know what it means to 'let the 
cat out of the bag'? Can you guess? 

I. Here are a few sentences from the text which have idiomat ic 
expressions. Can you say what each means? (You might want to 
consult a dictionary first.) 

(i) Our entire class isquaking in its boots 

1 

(ii) Until then, we keep telling each other not to lose heart ___ _ 
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(t Ill 

(h) 

'1t lwr ,111 ~ "'', • , u u 1oycd with nu- jor ar,r .s bcru u,r I t A I keel so m ur h. ~! 
Mr l\l' l''-ln~ was trytn~ lo piny a Joke on me with this ridiculous ~ V ; 
'-llhfrrt. but I'd make surc thejoke was on him . ______ _ 

2 . He~ nre few mo1c ld.iomaltc expressions that occur in the text. 
Trr t- l'" ll ...., '" entcnces of vnur o~ 

(i) cau ght my eye (ill) laugh ourselves silly 

(II) he'd had enough (iv) can't bring myself to 

IV. Do you lrnow how to use a dictionary to find out the meanings of idiomatic 
expressions? Take. for example, the expressiorr:aught my eye in the story . 
Where - under which word - would you look for it in the dictionary? 

Look for it under the first word. But if the first word is a ·grammatical' word 
like a. the, for, etc .. then take the next word. That is, look for the first 
'meaningful' word in the expression. In our example. it is the worchught 

But you won't fmdcaught in the dictionary, because it is the past tense of 
catch. You'll find caught listed under catch. So you must look under catch for 
the expression caught my eye_ Which other expressions with catch are listed 
in your dictionary? 

Note that a dictionary entry usually first gives the meanings of the word 
itself. and then gives a list of idiomatic expressions using that word. For 
example, study this partial entry for the noun 'eye· from the Oxford Advanced 
Learner's Dictionary, 2005. 

Eye 

Noun 

Part of Body I (CJ either of the two organs on the face that you see 
with: The suspect has dark hair and green eyes. 
Ability to See 3 (sing.] the ability to see:A surgeon needs a good eye 
and a steady hand. 

Way of Seeing 4 (C. usually sing.] a particular way of seeing sth: He 
looked at the design with the eye of an engineer. 
Of Needle 5 [Cl the hole in the end of a needle that you put the thread 
through. 

IDM be all eyes to be watching sb/sth carefully and with a lot of interest 
before/in front of sb's (very) eyes in sb's presence: in front of sb: He~ 
seen his li.Je's work destroyed before his very eyes. Be up to your eyes tn 
sth to have a lot of sth to deal with: We're up to our eyes in work. 

"!"'j ... 
0 
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You h~v, read the ex prcaalon 'not to lo•• heart' Jn thl■ text . Now find 
out the mr:anJng■ of t ht• followtna expre■alon■ u■lng the word 'heart' .Use each of them In o ■ent~nco t,f your own. 
I . break somebody's heart 
2 . close/deo.r to heart 
3. from the (bottom of your) heart 
4. have a heart 
5 . have a heart of stone 
6. your heart goes out to somebody ~Ly AS8Atl 

V. Contracted Forms 
When we speak, we use 'contracted forms' or short forms such as these: 

can't (for can not or cannot) I'd (for I would or I hadJ she's (for she is) 

Notice that contracted forms are also written with an apostrophe to show a 
sho~enJ.ng of the spelling of not, would. or is as in the above example 
Writing a diary ls like speaking to oneself. Plays (and often, novels) also have 
speech in written form. So we usually come across contracted forms in di~es, plays and novels. 

1. Make a list of the contracted form• in the ten. Rewrite them •• full 
forms of two wordJ. 

' .. 

For example: 
t·ve = i .have 

We have se~n that some ~ontracted forms can stand for two different . . . 
· ~ forms : -

rd = I had or I would 

Find in the ten the c ontracted forms that stand for two different 
full forms, and say what these are. 

~I Spealtag '~ ·r 

Here ts an extract adapted from a one-act play. In this extract, angry neighbours 
wno think Joe the Inventor's new spinning ·machine will make them lose their 
Jobs come to destroy Joe's model of the machine. 
Yo1:1've Just seen how contracted forms can make a written text sound like actual 
speech. 1iy to make this extract sound more like a real conversation by changing 
some of the verbs back into contracted forms. Then speak out the lines. 

°['The door is jhing open, and several men tromp in. They carry sticks, and one 
of t:herrr, Hoo, has a hammer.) 

Mos 
MARY 

Now where is your husband. mistress? 
In his bed. He is sick, and weary. You would not harm him! 

1 
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S l!:COND 

MAN 

HOD 

Hon 

MARY 

l12AlLY f\S81\tl 

We nrr no1ng to s mn~h hlr-t cvll work to pieces. Where Is the 

machine'? 

On thr table yonder. 

Then here Is the end of It! 

IHoa smashes tlte model. MARY screams.I 

And now for your husband! 

Neighbours, he is a sick man and almost a cripple. You would not 

hurt him! 

HoB He is planning to take away our daily brero. .. We will show him 

what we think of him and his ways! 

M.\:ay You have broken his machine ... You have done enough .. . 

~ '\\'i-tltng 

Now you know what a diary is and how to keep one. Can you keep a diary for a 

week recording the events that occur? You may share your diary with your 

class, if you wish to. Use the following hints to write your diary. 

Though your diary is very private, write as if you are writing for someone else. 

Present your thoughts in a convincing manner. 

Use words that convey your feelings, and words that 'paint pictures' for the 

reader. Be brief. 

'Diary language' has some typical features such as subjectless sentences (Got 

up late in the morning), sentence fragments without subjects or verbs ( .. . too 

bad, boring, not good), contracted forms (they're, I've, can't, didn't, etc.), and 

everyday expressions which people use in speech. Remember not to use such 

language in more formal kinds of writing. 

Ltsleningj 

Your teacher will read out an extract from The Diary of Samuel Pepys (given on 

the next page) about the great fire of London. As you listen complete this summary 

of the happenings. 

Summary 

This entry in the diary has been made on ____ by----· The person 

who told Pepys about the fire was called . She called at ____ in 

the morning. Pepys went back to sleep because _ . Pepys rose again at 

_ _ __ in the morning. By then about · houses-had been burned 

down. The fire had spread to ---- by London Bridge. Pepys then walked 

to the ____ along with Sir J . Robinson's ___ _ 

l I 
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WHAT w. HAVI DONI 
1. 

2. 

Di.ory writing Is one of the bea1 ways to pra ctise writing. Studonts do not hovo to 
think up or imagine what to write about; they only hove to find words to write 
a bout what has happened . Initiate your students into the habit of keeping a diary 
Anne Frank's diary become a public docume nt after World War II. Discuss with your 
students dia ries which become historical documents, such a s Samuel Pepys's diary. 
Yo u may draw students' attention to different types of dia ries, e .g. private diary, 
general d iary. Army officers, businessmen, doctors, executives, lawyers, motorists, 
police officers keep a general diary to record events that happen during the day 
and events that ore scheduled for the day, such as appointme nts, meetings, things 
fo be done, etc. 

3 . Passage for listening exercise: 

The Great Fire of London [1666] 

Se ptember 2nd (Lord's Doy). Jane called us up about three in the morning, 
to tell us of a great fire they saw in the city. So I rose a nd slipped on my 
nightgown, and went to her window, and thought it to be on the backside 
of Marice-Lane at the farthest; but being unused to such fire as followed, 
I thought it for enough off, and so went to bed again and to sleep. 
About seven rose again to dress myself, and then looked o ut of the 
window, and saw the fire not so much as it was and further off. By and by 
Jane comes and tells me that she hears that above 300 houses have 
been burned down tonight by the fire we sow, and that it is now burning 
down all Fish Street, by London Bridge. 
So I mode myself ready presently, and walked to the Tower, a nd there got 
up upon one of the high places, Sir J. Robinson's little son going up with 
me; and there I did see the houses at tho1 end of the bridge all on fire, 
and an infinite great fire on this and the other side of the bridge. 

[From The Diary of Samuel Pepys] 

WHATYouCANDo 

1 

After they have completed the lesson, including the writing exercise, students can be 
asked to make a diary jotting for the previous day. Perhaps you could also write a diary 
entry describing what happened in school/class on the previous day, to share with the 
class - try and make it amusing and interesting! Collect students' pages (they may be 
allowed to sign their ,:iames or make it anonymous, a s they wish) and put them up on 
the class notice board, together with your page, for everyone to read . 



The Ball Poem 
A boy loses a ball. He ts very upset. A ball doesn't cost much, nor s 

ft dtcult to buy another ball. Why then ls the boy so upset? Read 

the poem to see what the poet thinks has been lost, and what the 

boy has to leam from the expertence of lostng somethirg

What is the boy now, who has lost his ball, 

What, what is he to do? I saw it go 

Merrily bouncing, down the street, and then 

Merrily over there it is in the water! 

No use to say 'O there are other balls': 

An ultimate shaking grief fixes the boy 
As he stands rigid. trembling, staring down 

All his young days into the harbour where 

His ball went. I would not intrude on him; 

A dime, another ball, is worthless. Now 

He senses first responsibility

In a world of possessions. People will take 

Balls, balls will be lost always, little boy. 

And no one buys a ball back. Money is external.

He is learning, well behind his desperate eyes, 

The epistemology of loss, how to stand up 

Knowing what every man must one day know 

And most know many days, how to stand up. 

JOHN BERRYMAN 

Glossary 
O there are other balls: The words suggest that the loss is not important enough 

to worry about 

shaking grief sadness which greatly affects the boy 

rigid: stiff 



DAILY ASSAM 
(to) intrude on: here. to enter a situatlon where one ls not welcome 

a dime: ten cents (U.S.) 

desperate: hopeles88 

epistemology of loss: understanding the nature of loss- what t means to 

lose sonething 

epistemology: The Greek word episteme means 'knowledge' (lt comes from a 

word meaning 'to understand, to know'). Epistemology is the study of the 

nature of knowledge itself. 

Thinking about lhe Poem 

In pairs, attempt the following questions. 

1. Why does the poet say. "I would not intrude on him ? Why doesn't he offer 

him money to buy another ball? 
. staring down/Al his young days into the harbour where/His ball went . 

2. 
Do you think the boy has had the ball for a long time? Is it linked to the 

memories of days when he played with it? 

3. What does "in the world of possessions" mean? 

4. Do you think the boy has lost anything earlier? Pick out the words that 

suggest the answer. 

5. What does the poet say the boy is learning from the loss of the ball? Ty to 

explain this in your own words. 47 
Have you ever lost something you liked very much? Write a paragraph

describing how you felt then, and saying whether- and how- you got overT 

your loss. 

6. 
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