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BOARD OF SCHOOL EDUCATION HARYANA

Syllabus and Chapter wise division of Marks (2024-25)
Class-10+2 Subject:-Fine Arts Code:770

General Instructions:

1. There will be an Annual Examination based on the entire syllabus.
2. The Annual Examination will be of 30 marks, Practical Examination will be
of 50 marks and 20 marks weightage shall be for Internal Assessment.
3. For Practical Examination:
I.  Portfolio— 20 Marks
Il.  Composition / Painting/Still life — 30 Marks
4. For Internal Assessment:
There will be Periodic Assessment that would include:
i) For 6 marks- Three SAT exams will be conducted and will have
a weightage of 06 marks towards the final Internal Assessment.
ii) For 2 marks- One half yearly exam will be conducted and will
have a weightage of 02 marks towards the final Internal
Assessment.
iii) For 2 marks- Subject teacher will assess and give maximum 02
marks for CRP (Class room participation).
iv) For 5 marks- A project work to be done by students and will have
a weightage of 05 marks towards the final Internal Assessment.
v) For 5 marks- Attendance of student will be awarded 05 marks as:

75% to 80% - 01 marks
Above 80% to 85% - 02 marks
Above 85% to 90% - 03 marks
Above 90% to 95% - 04 marks

Above 95% to 100% - 05 marks




Course Structure (2024-25)

Class- 10+2 Subject:-Fine Arts Code: 770
Unit Topic/Unit Marks
No.
THE MANUSCRIPT PAINTING TRADITION
1 ()  THE RAJASTHANI SCHOOLS OF PAINTING 10
(1)  THE MUGHAL SCHOOL OF MINIATURE PAINTING
2 ()  THE DECCANI SCHOOLS OF PAINTING 10
(1) THE PAHARI SCHOOLS OF PAINTING
3 ()  THE BENGAL SCHOOL AND CULTURAL 10
NATIONALISM
(1)  THE MODERN INDIAN ART
(1)  THE LIVING ART TRADITIONS OF INDIA
Total 30
Practical Examination(Internal) 50
Internal Assessment 20
Grand Total 100




CONTENT

The Manuscript Painting Tradition
UNIT-I

Rajashthani and Mughal School Paintings
(16™ Century A.D to 19" Century )

1. The Rajasthani Schools of Painting

2. The Mughal School of Miniature Painting.

UNIT-II
The Deccan School and Pahari School Paintings
1. The Deccani Schools of Painting
2. The Pahari Schols of Painting
UNIT-III
The Bengal School and Cultural Nationalism, The Modern Indian Art,
The Living Art Traditions of India.
(About the beginning to Mid of the 20" Century)

1. The Bengal School and Cultural Nationalism.
2. The Modern Indian Art

3. The Living Art Traditions of India.




Monthwise Syllabus Teaching Plan (2024-25)

Class- xi Subject: FINE ART Code: 770
Month Subject- content Teach | Revision | Practica
ing Periods | |Work
Perio
ds
April 1 (a) The Manuscript Painting Tradition. 10 02 10

1)  Western Indian School of Painting.

a) Birth of Mahavir, [Kalpasutras
fifteenth century jain Bhandar,
Rajasthan

b) Trishla’s fourteen dreams Kalpasutra
Westem India.

c) Kalakacharyakatha 1497,
Ahmedabad

d) Indra praising Devasano Pado
Kalpasutra Gujrat about 1475

e) Chaurpatichasika Gujrat fifteenth
century Gujrat

i)  Pala School of Painting.

a) Lokeshvar Astasahasrika
Prajnaparamita Pala 1050 National
Museum New Delhi

1. Practical work

3.Studies on the basis of exercise done in
class XI with two or three objects and two
draperies for background and foreground
exercises in pencil with light and shade and
in full colour from a fixed point of view.




May 1 (b) The Rajasthani Schools of Painting. 18 12
1) Rajasthani Sub School
Malwa , Mewar, Bundi, Kota,
Bikaner, Kishangarh, Jodhpur,
Jaipur, Sub School Paintings
i)  Main features of Rajasthani School
1)  Appriciation of following
Rajasthani Painting-
Title Painter Sub
School
Maru Ragini Sahibdin Mewar
Raja Aniruddha Tulchi Ram Bundi
Singh Hara
Dana Jodhpu
Chaugan Players r
Krishna Swinging Nuruddin Bikaner
and Radha in Sad
Mood
Rama Meets Guman Jaipur
members of his
family at Chitrakut
Nihal Chand | Kishan
Bani Thani garh
2. Practical Work :
2 .Painting composition. Imaginative
paintings based on subjects from life and
nature with water and poster colours with
colour values.
June Summer Vacation (Any project work should be given related to

above chapters)




July 1(c) The Mughal School of Miniature 14 14
Painting
1). Origin and Development.
I.1).Main features of Mughal School.
iii).study of the following Mughal
aintings-
Time
Title Painter Period
Krishna Lifts
Mount
Govardhan Miskin Akbar
Falcon or a Bird |Ustad
Rest Mansur Jahangir
The Marriage
Procession of
Dara Shikoh Haji Madni | Shahjahan
3. Practical Work
3.Study of techniques of illustration on a
given subject and simple situations
August | 2(a) The Deccani School of Painting 16 12

) Origin and Development).

i) M.ain features of Deccan
S.chool.

i)  .Appriciation of following
Deccan Paintings-

Title Painter Sub School
Raginio
Pathamsika Bijapur
of Raga School of
Hindola Unknown Painting
Chand Bibi Bijapur
Playing School of
Polo Unknown Painting

3. Practical Work :-

4.Stencils making with the paper and
cardboard for graphics.




September

2 (b). The Pahari Schools of Painting

1) Origin and Developement

i)  Sub School
Basohli, Guler, Kangra,

1)  Main Future of the Pahari
School

iIv)  Appreciation of the following
Pahari Painting.

Title Paint Sub
er School
Awating Mana Guler
Krishna ku
and the
Hesitant
Radha
Nanda Nain Kangra
Yashoda sukh
and
Krishna

Half — Yearly Exam




October

3. (a) The Bangal School and Cultural

Nationalism

1) Company Painting

i) Raja Ravi Verma

iv)  The Bangal school

v)  Study the following paintings of
Bengal School-

Title Painting School
Rasa Kshitind Bengal
Lila ranath school
Majumd of
ar Painting
Radhika Abdul Bengal
Rehman School
Chughta of
i Painting
Journey’ Abanind Bengal
s End ranath School
Tagore Painting
Rama Raja Raja
Vanquis Ravi Ravi
hing the Verma \Verma
Pride of
the
Ocean
Woman Jamini Bengal
with Roy school
child of
Painting

4. Practical Work
Making Posters with specified data and
slogan on a given subject in two or
three colours

14

14




November

3 (b) The Modern Indian Art
1) Appriciation the following
paintings of Contemporary
(Modern)Indian Art-

Title Painter Time
Mother M.F. Husain | Modern
Teresa Indian Art
Haldi Amrita Modern
Grinder Sher Gil Indian Art
Children Somnath Modern
Hore Indian Art
Devi Jyoti Bhatt | Modern
Indian Art
Of walls Anupam Modern
Sud Indian Art
Rural South | Laxma Modern
Indian Goud Indian Art
Man-
Woman
Sculpture
Title Sculpturist | Time
Triumph of | Debi Modern
Labour Prasad Roy | Indian Art
Chowdhury
Santhal Ram Kinker | Modern
Family Baij Indian Art
Cries Amarnath | Modern
Unheard Sehgal Indian Art
Ganesha PV.Janaki | Modern
Ram Indian Art

6- Practical Work
Modelling in round/relief (Clay or
Plaster of Paris)

16

10




December

3 (c).The Living Art Traditions of India.

The Main Features and Appriciation of
following Traditions Art -

1) Gond Painting

i)  Pithoro Painting

i)  Pata Painting

Iv)  Phads of Rajasthan Painting
v)  Dhokra Casting

vi)  Terracotta

7- Practical Work

Natural scene, Landscape with
Acrylic,poster,water any medium and
practice of sketching.

16

10

January

Revision
8- Pratical Work :-
Pratice of Sketching

08

February

Revision
9-Partical Work :-
Practice as per Requirement

March

Annual Examination




Question Paper Design

(2024-25)
Class- 10+2 Subject:-Fine Arts
Code: 770 Time: 02:30 hrs
Type of Marks | Number Description Total
Question Marks
Multiple Choice 1 8 02 Multiple Choice Questions 08
Question 02 Fill in Blanks
(MCQ) 02 One Word Questions
02  Assertion-Reason  Based
Questions
Very Short 2 4 Internal choice will be given in 08
Answer Type every question
Question(SA)
Short Answer 3 3 Internal choice will be given in 09
Type every question
Question(SA)
Essay type 5 il Internal choice will be given in 05
Question every question
Total Question - 16 Total Marks 30







