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INDIAN PAINTING

en you go to themarket or to amuseum you will find many paintings, wall
ngi ngsor work done onterracotta. Do you know that these paintingshave
their origininouir ancient past. They depict thelifeand customsfollowed by
the people of thosetimes. They also show how the kings and queensdressed or how the
courtierssat intheroyal assembly. Literacy recordswhich had adirect bearing ontheart
of painting show that from very early times painting both secular and religious were
considered an important form of artistic expression and was practised. Thisneed for
expressionisavery basic requirement for human survival and it hastaken variousforms
sanceprehigorictimes. Painting isone such formwithwhich you may have been acquainted
insomeway or the other. Indian painting isthe result of the synthesisof varioustraditions
and itsdevel opment isan ongoing process. However while adapting to new styles, Indian
painting hasmaintained itsdistinct character. “Modern Indian painting in thusareflection
of theintermingling of arichtraditiona inheritancewith moderntrendsandidess’.

0 e

After reading thislesson youwill beableto:

e tracetheorigin of painting fromthe prehistoric times;
e describe the development of painting during the medieval period;
e recognise the contribution of Mughal rulersto painting in India;

e tracetherise of distinct schools of painting like the Rajasthani and the Pahari
schoals;

e assessthedevelopment of painting inlocal centreslike Kangra, Kulu, and Basoli;
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e appreciate the contribution of Raja Ravi Varma to Indian painting;

e assesstherole played by Rabindranath Tagore and Abanindranath Tagorein the
emergence of the Bengal School of Art;

e appreciate therole specialty of the progressive artists group of Francis Newton
Souza;

e recognisethe contribution of folk art formslike the Mithila painting, Kalamkari
painting, Warli painting and Kalighat painting in adding numerous new
dimensionsin thefield of painting.

11.1 ANCIENT PERIOD: ORIGIN

Painting asan art form hasflourishedin Indiafrom very early timesasisevident fromthe
remainsthat have been discoveredinthe caves, and theliterary sources. Thehistory of art
and painting in Indiabeginswith the pre-historic rock painting at Bhimbetkacaves(M.P)
wherewe have drawingsand paintings of animals. The cave paintingsof Narsinghgarh
(Maharashtra) show skinsof spotted deer |eft drying. Thousandsof yearsago, paintings
and drawings had aready appeared on the sealsof Harappan civilization.

Both Hindu and Buddhist literaturerefer to paintingsof varioustypesand techniquesfor
example, Lepyacitras, lekhacitrasand Dhulitcitras. Thefirst wasthe representation of
folklore, the second onewaslinedrawing and painting on textilewhilethethird onewas
painting onthefloor.

TheBuddhist text Vinayapitaka (43" century) describesthe existence of painted figures
inmany roya buildings. The play Mudrarakshasa (5" Century A.D.) mentionsnumerous
paintingsor Patas. The 6" Century AD text on aesthetics-K amasutraby Vatsyayanahas
mentioned painting amongst 64 kinds of arts and saysthat it was based on scientific
principles. The Vishnudharmottarapurana (7" century A.D.) hasasection on painting
cdled Chitrasutrawhich describesthe x organsof painting likevariety of form, proportion,
lustreand portryal of colour etc. Thus, archaeology and literaturetestify to theflourishing
of paintingin Indiafrom pre-historictimes. Thebest specimensof Guptapaintingsarethe
onesat Ajanta. Their subject was animalsand birds, trees, flowers, human figuresand
storiesfromthe Jataka.

Mural paintings are done on walls and rock surfaceslike roofs and sides. Cave no. 9
depicts the Buddhist monks going towards a stupa. In cave no. 10 Jataka stories are
depicted. But the best paintingswere donein the 5" — 6" centuriesAD during the Gupta
age. Themuraschiefly depict religiousscenesfromthelifeof the Buddhaand the Buddhist
Jataka stories but we al so have secular scene. Here we see the depiction of all aspectsof
Indian life. We see princesintheir palaces, ladiesin their chambers, coolieswith loads
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over their shoulders, beggars, peasants and ascetics, together with al the many beasts,
birdsand flowersof India

Materialsused in thepaintings

Different materialswereused in different typesof paintings. Mention of chitrashaas(art
gdlery) and Shilpasashtra (technical treatiseson art) have been madein literary sources.
However, the principal coloursused werered ochre (dhaturaga), vivid red (kum kum or
sindura), yellow ochre (haritala), indigo (blue) lapislazuli blue, lampblack (kgjala), chak
white(Khadi Mitti) terraverte (gerumati) and green. All thesecolourswerelocaly available
except lapislazuli which camefrom Pakistan. Mixed colourse.g. grey wereused onrare
occasions. Use of colourswere decided by thetheme and local atmosphere.

Remainsof Buddhi st paintings have a so been found at the Buddhist cavesat Baghinthe
North and at various Deccan and southern sites of sixth and ninth centuries. Thoughthe
theme of these paintingsisreigiousbut intheir inner meaningsand spirit, nothing could be
moresecular, courtly and sophisticated. Though only asmall part remainsof thesepaintings
but they depict acrowded world of Gods and goddesses semi divine being likekinnars
and gpsaras, arich and varied floraand fauna, gaiety, love, graceand charm. Examplecan
be seenin cave 3 at Badami (Karnataka), at temples of Kanchipuram, at Jain caves of
Sittanavasal (Tamil Nadu) and the Kailasaand Jain caves at Ellora (eighth and ninth
centuries). Many other South I ndian temples such as Brihadeshwaratemple at Tanjavur
aredecorated with wall paintings on themesfrom epicsand mythology. If Bagh, Ajanta
and Badami represent the classical tradition of the North and Deccan at itsbest, Sittana
Vassd, Kanchipuram, Maayadipatti and Tirunalai puram show the extent of itspenetration
inthesouth. The paintingsof Sittanavasal (abode of the Jaina Siddhas) are connected with
janathemeswhiletheother threeare Saivaor Vashnavain themeand inspiration. Despite
having avery traditionally secular design and themethe paintings of thesetimes started
showing theimpact of medieval influencesi.e. flat and abstract surfaces onthe onehand
and linear and somewhat angular designson the other.

11.2 ART IN MEDIEVAL INDIA

During the period of Delhi Sultanate, mural painting has been reported from theroyal
palacesand royal bed-chambersand mosques. These chiefly depict flowers, leavesand
plants. During thetimeof 11tutmish (1210-36) we havereferencesof paintings. During the
timeof Alauddin Khdji (1296-1316) wehavemurd painting, miniaturepainting (of illustrated
manuscripts) and paintingson cloths. During the Sultanate period, we notice the Persian
andArabicinfluenceson Indian painting. We havereferences of the coming of Persanand
Arabicillustrated manuscriptsfrom Iran and theArab world for theMudlim elites.

During thisperiod, we have paintingsfrom other regiona states. The decorative paintings
of the palace of the Gwalior king Man Singh Tomar impressed both Babur and Akbar.
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During 14" — 15" centuriesA.D. miniature painting emerged asapowerful movementin and Architecture

Gujarat and Rajasthan and spread to Central, North and Eastern Indiabecause of the
patronage of rich Jain merchants. Manduin M. R, Jaunpur in Eastern Uttar Pradesh and
Bengd in Eastern Indiawere other great centres of manuscriptsillustrated with paintings.

In Eastern India, in Bengal, Bihar and Orissa, during the Palakingdom in the 9" — 10" f

century A.D., anew kind of painting developed called theminiature painting. Theminiature, § Notes ™
asthe name suggests, were small workswhich were made on perishablematerials. Inthis

category, Buddhist, Jain and Hindu manuscriptswereillustrated, on pam leaves. They
resembletheAjantastyle, but on aminiature scae. These were made ontherequest of the

merchants, who donated them to the templesand monasteries.

From thethirteenth century onwards, the Turkish Sultans of northern Indiabrought with
them important features of Persian court culture. Inthefifteenth and sixteenth centuries
illustrated manuscriptsof Persaninfluencewereproduced a Mawa, Bengd, Delhi, Jaunpur,
Gujarat and the Deccan. Theinteraction of Indian painterswith Persian traditionsresulted
inthe synthesisof thetwo stylesevident in theworks of the sixteenth century. During the
early sultanate period, significant contribution to the art of paintingwasmade by the Jain
community of Western India. llustrated manuscriptsof Jain scriptureswere presented to
templelibraries. These manuscripts depicted thelivesand deeds of the Tirthankars. The
art of textual illustration got anew look under the Mughals. Akbar and his successors
brought revolutionary changesto painting and sensud illustrations. From thisperiod book
illumination or individual miniaturesreplaced wall painting asthemost vital form of art.
Emperor Akbar patronised artistsfrom Kashmir and Gujarat; Humayun brought two Persian
paintersto hiscourt. For thefirst time painters’ nameswererecorded ininscriptions.
Somegreat paintersof thisperiod wereAbd-us-Samad Dasawanth and Basawan. Beautiful
illustrations arefound on the pages of Baburnamaand Akbarnama. Within afew yearsan
integrated and dynamic styleresulted from the synthesisof Persian and Indian styleand the
independent style of Mughal painting wasdevel oped. Between 1562 and 1577 aseriesof
nearly 1400 cloth paintingswere produced representing the new styleand wereplacedin
theimperial studio. Akbar also encouraged the art of making portraits.

Theart of painting reached itsclimax during the period of Jahangir who himself wasagreat
painter and connoisseur of art. Artistsbegan to use vibrant colours such as peacock blue
and red and were ableto givethreedimensional effectsto paintings. Mansur, Bishan Das
and Manohar were the most gifted painters of Jahangir’stime. Mansur had made an
outstanding portrait of the artist Abul Hasan and specialised in paintings of birdsand
animals. Though Shah Jahan was moreinterested in architectural splendours, hiseldest
son Dara Shikoh patronised painting like hisgradfather. He preferred depi cting natural
elementslikeplantsand anima sin hispainting. However withdrawal of roya patronageto
painting under Aurangzeb led to the dispersal of artiststo different placesin the country.
Thishelped in the development of the art of painting in Rajasthan and the Punjab hills
giving riseto distinct school s of paintings, for example, Rgjasthani and Pahari Schools.
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Theseworkswere painted on asmall surface and were called miniature painting. They
painted themes drawn from epics, mythsand legends. Other themeswere Barahmasa
(seasons) and Ragama a(mel odies). Miniature painting wasa so devel oped at locd centres
like Kangra, Kulu, Basoli, Guler, Chamba, Garhwal, Bilaspur, and Jammu.

Theriseof theBhakti movement in Indiain thefifteenth and sixteenth centuriesa o ingpired
illustrativetextson thethemes of Vaishnavadevotiond cults. Inthepre-Mughal eramural
paintingsonthewallsof templesgained prominenceinthe northern part of India.

11.3 ART IN THE MODERN PERIOD

Inthelate eighteenth and early nineteenth centuries paintings comprised semi westernised
local styleswhichwerepatronised by Britishresdentsand visitors. Themesweregenerdly
drawnfrom Indian socid life, popular festivals, and Mughal monuments. Thesereflected
theimprovised Mughal traditions. Shaikh Zia-ud-Din’sbird studiesfor Lady Impey and
theportrait paintingsof Ghulam Ali Khanfor William Fraser and Colonel Skinner arethe
examplesof someexcel lent paintingsof thisperiod.

Inthe later nineteenth century art school s on the European model were establishedin
magjor Indian citieslike Cd cutta, Bombay and Madras. Oil paintingsof RgjaRavi Varma
of Travancore depicting mythological and social themesbecame highly popular at this
time.

Rabindranath Tagore, Abanindranath Tagore, E.B. Havell and Ananda Kehtish
Coomaraswamy played animportant rolein the emergence of the Bengal school of Art.
TheBengal School had agreat flowering at Shantiniketan where Rabindranath Tagore set
up theKaaBhavan. Talented artistslike Nandala Bose, Binod Behari Mukherjee and
Ramkinkar Baij rendered training to aspiring artists. Nandala often derived inspiration
from Indianfolk art and a so from Japanese painting while Binod Behari M ukerjeewas
deeply interested in orienta traditions. Jamini Roy, another great painter of this period,
drew inspiration from Qrissa spata painting and Kaighat painting of Bengd . AmritaShergil,
agreat painter received education in Parisand Budapest. Considered aprodigy froma
Sikh father and Hungarian mother, she painted on Indian themesin bright coloursspecially
I ndian women and peasants. Though shedied very young, sheleft behind arich legacy of
Indianpaintings.

Gradually some deeper changestook placein thethinking of the English educated urban
middle class which began to be reflected in the expressions of the artists. Increasing
awarenessabout Britishrule, ideal sof nationalism and thedesirefor anationd identity led
to creationswhichweredistinct from earlier art traditions.

In 1943, during the period of the second world war Cal cuttapaintersled by Paritosh Sen,
NirodaM g umdar and Pradosh Dasguptaformed agroup who depi cted the condition of
the peopleof Indiathrough new visua language, and novel techniques.

Indian Culture and Heritage Secondary Course



MODULE -v

Painting,
Performing Arts

Another significant devel opment wasthe formation of the ProgressiveArtistsGroup in and Architecture

Bombay in 1948 under FrancisNewton Souza. Thegroup asoincluded S.H. Raza, M.F.
Hussain, K.M. Ara, SK. Bakreand H.A. Gode. Thisgroup broke away from Bengal
School of Art and represented the modern forceful art of independent India.

Inthe 1970s artistsbeganto critically survey their environment. Daily encounterswith | Z

poverty and corruption, thepolitica morassof the country, the expl osive commund tension,
and other urban i ssues became the themes or subject matter of their works.

TheMadras School of Art under Debi Prasad Roy Chowdhury and K.C.SPaniker emerged
asanimportant art centrein post independence period and influenced anew generation of
modernartists.

Someof theartistswho madetheir mark asmodern Indian artistsare Tyeb Mehta, Satish
Gujral, Krishan Khanna, Manjit Bawa, K.G Subramaniyan Ram Kumari, AnjolieEla
Menon, Akbar Padamsee, Jatin Das, Jehangir Sabavalaand A. Ramachandran.

Two government institutions have been set up to promote art, music etcin India. The
National Gallery of ModernArt hasthelargest collection of modern art under oneroof.
Thesecond oneistheLalit KalaAkademi which recognisesand patronizesartistsinall
fidds

o -
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INTEXT QUESTIONS 11.1

Answer thefollowing questions:
1. Whichisthefamousexcavated sitein MadhyaPradesh?

2. What arethethreetypesof painting foundin Brahmanical and Buddhist literaturein
ancient India?

3. Wherearethedhulitchitras paintingsnormaly done?

4. What wasthethemeof theAjantacave painting?

5. Givethenamesof two siteswhere Buddhist painting of sixth & ninth centurieswere
found?
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6. What areminiaturepainting?

7. Whowithdew theroya patronageto paintersinthe medieva period?

8. What werethethemesin the paintings of the urban English educated artists?

9. Namethetwo government ingtitutions set up to promoteart, musicinIndia.

10. Which gtateisfamousfor Pattapainting?

11. Nametheinstitution set up by RabindraNath Tagore at Shantiniketan?

12. Why was RgjaRavi Varmaof Travancorefamous?

11.4 DECORATIVE ART

Theartistic expression of the Indian peopleisnot limited to painting on canvas or paper
only. Decorative painting onwallsof homeseveninrurd areasisacommon sght. Rangali
or decorativedesignsonfloor aremadefor auspicious occasonsand pujaswhose stylised
designs have been passed on from one generation to the other. The designs are called
rangoli inthe North, alpanain Bengal, aipan in Uttaranchal, rangavalli in Karnataka,
Kollamin Tamilnadu and mandana in MadhyaPradesh. Usually rice powder isused for
these paintings but col oured powder or flower petal s are al so used to make them more
colourful.

Adorningwallsof housesand hutsisalso an old tradition. Thefollowing are someof the
examplesof folk art of thiskind.

11.5 MITHILA PAINTING

Mithilapainting aso known asMadhubani folk art isthetraditiond art of theMithilaregion
of Bihar. They are produced by villagewomen who makethree dimensiona imagesusing
vegetable colour with few earthen coloursand finished in black lineson cow dung treated
paper. These picturestell talesespecially about Sita'sexile, Ram-Laxman’sforest life, or
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depict theimages of L akshmi, Ganesha, Hanuman and othersfrom Hindu mythol ogy.
Apart from these women also paint celestial subjectslike sunand moon. Tuls, theholy
plant alsoisto befound in these paintings. They also show court scenes, wedding and
socid happenings. Drawingsin Madhubani picturesarevery conceptua. First, the painter
thinks and then she“ draws her thought”. No pretenceisthereto describe the figures
accurately. Visualy they areimagesthat speak inlinesand coloursand aredrawn for some
ritualsor festivalson household and villagewallsto mark the seasond festivalsor special
eventsof thelifecycle. Intricateflora, anima and birdsmotifscan aso befound dongwith
geometrical designstofill upthegap. In somecasesitisaspecia practicefor mothersto
maketheseartitemsin advancefor their daughtersasamarriage gift. Thesepaintingsaso
convey advice onwaysto lead agood married life. Thereisalso asocia variationin
subjectsand use of colours. One canidentify the community to which the painting belongs
from the coloursthat are used inthem. Paintings made by the upper, more affluent classes
are colourful whilethose made by thelower caste people usered and black linework. But
thetechniqueof paintingissafely and zeal oudy guarded by thewomen of thevillageto be
passed on by the mother to the daughter.

Nowadays Madhubani art isbeing used asdecorative gift items, greeting cardsand has
becomeasource of incomefor local womenfolk.

11.6 KALAMKARI PAINTING

Theliteral meaning of Kaamkari isapainting doneby kalam (pen). Thisart got enriched
asit came down from one generation to another. These paintings are madein Andhra
Pradesh. Itishand painted aswell asblock printing with vegetable dyes applied on cloth.
Vegetabledyesareused for colour inthe Kalam Kari work. A small place Sri-Kaahasti is
the best known centre of Kalamkari art. Thiswork isalso found at Masaulipatnamin
AndhraPradesh. Thisartismainly related to decorating templeinteriorswith painted cloth
panels, which was devel oped in thefifteenth century under the patronage of Vijaynagar
rulers. Subjectsare adopted from the Ramayana, the M ahabharataand Hindu religious
mythology. Thisart formisacontinuous|egacy from father to son. After deciding the
subject of the painting, scene after sceneispainted. Every sceneissurrounded by floral

decorative patterns. These paintingsaremadeon cloth. They arevery durableand flexible
in size and made according to theme. Figures of deities have a very rich border
embellishmentsand were created for thetemples. Owing to Mudlim rulersin Golconda,

the Masulipatnam kalamkari waswidely influenced by Persian motifsand designs. The
outlinesand main featuresare done using hand carved blocks. Thefiner detailsarelater
doneusing the pen. Thisart was started on garments, bed coversand curtains. Theartists
useabamboo or date palm stick pointed at one end with abundle of finehair attached to
the other end to serve asbrush or pen.

Thekaamkari dyesare obtained by extracting coloursfrom plant roots, leaves, dong with
saltsof iron, tin, copper, alum etc.
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Orissa Patachitra

Similar to Kalighat Pats, one comes across another kind of Patswhich arefoundinthe
state of Orissa. The Orissa patachitras, mostly painted on cloth are more detailed and
more colourful and most of these depict stories of Hindu gods and goddesses.

Phad Paintings

Phadisatypeof scroll painting. The paintings depicting exploitsof local deitiesare often
carried from placeto place and are accompanied by traditional singers, who narratethe
theme depicted onthescrolls. Thistypeof paintingisamost famous painting of Rgasthan,
mainly foundin the Bhilwaradistrict. Phad painting depictsthe heroic deeds of aheroic
figure, thedaily life of apeasant, rural life, animalsand birds, floraand fauna. These
paintingsare created using bright coloursand subtle colours. Theoutlines of the paintings
arefirstdrawninblack and later filled with colours. Themain themesof the phad paintings
depict thedeitiesand their legends and the stories of erstwhile Mahargjas. Raw colours
areused for these paintings. The uniquefeaturesof phad paintingsaretheboldlinesanda
two dimensiona treatment of figureswith the entire composition arranged in sections.

Theart of painting the phadsisapproximately 700 yearsold. Itissaid that it wasoriginated
in Shahpura, some 35 kmsfrom Bhilwarain Rajasthan. The continuousroyal patronage
gaveadecisiveimpetusto theart which has survived and flourished for generations.

GondArt

A very highly sophisticated and abstract form of Art works are also produced by the
Santhalsin India. The Gond tribe of the Godavari belt who are as old asthe Santhal s
producefigurativeworks.

Batik Print

Not al thefolk artsand craftsareentirely Indianin their origin. Some of the craftsand
techniques have been imported from the Orient like the Batik. But these have now been
Indianised and Indian Batik isnow amatured art, immensely popular and expensive.

o
s < INTEXT QUESTIONS 11.2

Answer thefollowing questions.
1. Matchthefollwoing decorativeart withthe state of origin.

A B
Rangali Tamil Nadu
Alpana MadhyaPradesh
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Aipan NorthIndia
Rangavdli Bengd

Kollam Uttaranchdl
Mandana Karnataka

2. Throughwhich paintingswereadvicesgiventotheyounger girls?

3. HowisKaam Kari work done?

4. What isspecia about Kdamkari painting?

5. Whichisthemost famousplacefor Kalam Kari art?

11.7 WARLI PAINTING

Warli painting derivesitsnamefrom asmall tribeinhabiting theremote, triba regionsof
Maharashtra. Thesearedecorative paintingson floorsand wallsof ‘gond’ and‘kol’ tribes

homes and places of worship. Trees, birds, men and women collaborate to create a
compositewholeinaWarli painting. These paintingsare made mostly by thewomen as
part of their routine at auspicious celebrations. Subjectsare predominantly religiouswith
simpleand local materiaslikewhite colour and rice pasteand local vegetableglueona
plain contrasting background, madein ageometric patternslike squares, triangles, and
circles. Dotsand crooked lines arethe units of these composition. Floraand faunaand
people’ sday to day lifea so form apart of the painted. The paintings are expanded by
adding subject after subject in aspiraling manner. Therhythm of theWarli way of lifeis
beautifully captured in smpleimages. Unlikeother triba art forms, Warli paintingsdo not
employ religiousiconography andisamore secular art form.

11.8 KALIGHAT PAINTING

Kalighat painting derivesitsnamefromitsplaceof origin Kadighat inKolkata. Kalighat is
abazaar near the Kali templein Kolkota. Patua paintersfrom rural Bengal came and
settled in Kdighat to makeimages of gods and goddessesin the early nineteenth century.
These paintings on paper madewith water col ourscomprise clear sweeping linedrawings
using bright coloursand aclear background. Subjectsareimagesof Kali, Lakshmi, Krishna,
Ganesha, Shiva, and other godsand goddesses. Inthis process, artistsdevel oped aunique
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new form of expression, and effectively portray awide range of subjectscommenting on
thesocid lifeof Benga. Similar kind of patapaintingsmay befoundin Orissa. Thispainting
form hasitsrootsinthe culture upheavds of 19" century colonial Bengal.

Asitsmarket grew, the artistsbegan to liberate themsel ves from the routine depiction of
Hindu deitiesand beganto exploretheworld of contemporary socid eventsinther paintings.
Thegenrederived much inspiration from theintroduction of photography, western style
theatrical performances, therise of babu culturein Bengal asaresult of theimpact of
British colonial and administrative system. The emergence of theuniquelifestyle of the
nouveau richeof K olkotainresponseto thesediverseinfluencea soinspired these paintings.
All these stimuli gave birth to anew imagery that occupied the centre stage of Bengali
literature, theatreand visua artsof the period. Kalighat paintings becamethe best mirror
of thiscultural and aesthetic shift. Based onthelr preexisting model sof the Hindu deities,
theartistscreated awhol erepertoire of images, courtesans, actresses, heroines, pompous
babusand conceited dandies, resplendent in their fancy attireand hair styles, smoking
pipesand playing thesitar. Kaighat paintingsare often referred to asthefirst worksof art
that camefrom Bengal.

11.9 INDIAN HANDICRAFTS

Indiaisavirtua treasure house of the most exquisite handicrafts. Simple objectsof daily
life have been crafted with delicate design which give expressionto the creativity of the
Indian artisan. Every state of Indiacan boast of some unique creationwhichisspecia to
theregion, for example, Kashmir isfamousfor embroidered shawls, carpets, namdar silk
and walnut wood furniture. Rgjasthan isfamousfor itstie-and-dye (bandhni) fabrics,
jewellery, using precious stoneand jems, blue glazed pottery and minakari work. Andhra
Pradeshisfamousfor Bidri work and Pochampal h sariswhile Tamil Nadu iswell known
for bronze sculptureand K g eevaram silk saris. Mysoreiswell known for silk, sandawood
itemsand Kerdaisfamousfor ivory carvingsand rosewood furniture. Chanderi and kosa
silk of Madhya Pradesh, chikan work of Lucknow, Brocade and silk saris of Benaras,
canefurnitureand goods of Assam, Bankuraterracottamodel ling and handloom items of
Bengal arejust afew examplesof uniquetraditional decorative artsand craftswhich
congtitute the heritage of modern India. These arts have been nurtured for thousands of
yearsand provided employment to agreat number of artisanswho carried forward the art
to the next generation. Thusyou see how the Indian artisanswith their magic touch can
transform apiece of metal, wood or ivory into objectsof art.

INTEXT QUESTIONS 11.3

1. WheredoyoufindWarli Painting?
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2. Whichtribeisfamousfor Warli paintings? and Architecture

3. What isspecia about Warli painting?

4. What are someunique creationsof art and craftsform of Kashmir state?

@— WHAT YOU HAVE LEARNT

e Theearliest specimensof creative painting in Indiacan betraced to the prehistoric
times.

Notes ~

e Referencesto paintingsof varioustypesand their techniquesare availablein both
Brahminica and Buddhist literature.

e Buddhist rock-cut caves of Ajantain thewestern Deccan arefamousfor their wall
paintings.

e TheMughalsbegan anew erain painting by synthesising Indian painting with the
Pergantradition.

e TheRgjasthani and Pahari schoolsof painting have contributed significantly inthe
enrichment of Indian painting.

¢ Inthelate eighteenth and early nineteenth centuries, painting comprised of semi-
westernised locdl stylesbased on Indian themes.

e Establishment of art schoolson European mode inmagjor Indian citieslike Calcutta,
Bombay and Madrasand particularly the emergence of the Benga school of art were
the other milestonesin Indian painting during the modern period.

e Theprogressiveartistslike Francis Newton Souza, S.H. Raza, and M.F. Hussain
broke away from the Bengal School of Art to represent the modern forceful art of
independent India.

e Variousfolk art formslike Mithilapaintings (Madhubani), Kaamkari painting, Warli
painting and Kalighat painting took I ndian painting to new heights by adding new
dimengonstoit.

E"m TERMINAL EXERCISE

1. How will you describethe development of painting art duringthemedieva era?
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Definethe Madhubani art form. How arethe drawingsin Madhubani paintingsvery
conceptual ?

Differentiatethe Kaamkari painting with Mithillapainting?
Variousformsof culture of Benga isdepicted in Kalighat paintings. Elaborate?

TheIndian artisanswith their magic touch can transform apiece of metal, wood or
ivory into objectsof art. Elaborate.

What wasthe contribution of the Mughal sto painting asan art?
Write short noteson:

i) Kaamkariart

i) Pahari art

iy Kalighat art

(]
‘ I ANSWERS TO INTEXT QUESTIONS

1ni1i

a &~ DN

Bhimbhetka

Lepyacitras, Lekhacitrasand dhulitcitras.
Itisdoneonthefloor

They depict scenesfrom Jataka stories and Buddhi st themes.
BaghintheNorth

badami (Karnataka) south

Onasmall surface depicting themesdrawn from epics, mythsand legends, seasons
and Rogamaa(melodies)

Aurangzeb

(&) BEvil natureof Britishrule

(b) Idedsof ndienalism

(c) Desirefor anationd identity

(& TheNational Gallery of ModernArt.
(b) Ldit KdaAkademi

10. Orissastate.
11. KdaBhawan
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MODULE -v

Painting,
Performing Arts

12. Qil painting depicting mythol ogica and socia themesbecamehighly famousinmodern and Architecture

India

1.2

1. Rangali NorthIndia f
Alpana Bengal Notes L=
Aipan Uttranchd
Rangavalli Karnataka
Kallam Tamil Nadu
Mendana MadhyaPradesh

2. MithilaPaintings
3. ltusesvegetablesdyes

4. Thesearemadeon Hindu religionsmythodol ogy which scenceafter sceneispainted.
Itissurrounded by floral decorative patternson top and bottom.

5. SiKahadli

11.3

1. InMaharshtrastateof India
2. GondandKol tribes

3. It uses ageometric pattern and the subject after subject are added in a spirating
manner.

4. Embroidered shawls, carpets, namdar slksand walnut furniture.
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