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FOREWORD

The National Curriculum Framework (NCF), 2005, recommends that children’s
life at school must be linked to their life outside the school. This principle marks
a departure from the legacy of bookish learning which continues to shape our
system, and causes a gap between the school, home and community. The syllabi
and textbooks developed on the basis of NCF signify an attempt to implement
this idea. They also attempt to discourage rote learning and the maintenance
of sharp boundaries between different subject areas. We hope these measures
will take us significantly further in the direction of a child-centered system of
education outlined in the National Policy on Education (1986).

One of the key recommendations of the NCF is to increase the number of
options available at the senior secondary level. Following this recommendation,
the National Council of Educational Research and Training (NCERT) has
decided to introduce certain new areas highlighted in the NCF for their
potential for encouraging creativity and interdisciplinary understanding.
Creative Writing and Translation constitute a major example of the space
available for interdisciplinary understanding and skill development in the
higher secondary classes. The present textbook attempts to provide a unique
opportunity to the young for pursuing this area in a bilingual text. NCERT
hopes that the innovative approach of this textbook will inspire both teachers
and students to combine the knowledge of language and literature with
everyday social experiences and the discourses associated with them.

This initiative can succeed only if school principals, parents and teachers
recognise that given space, time and freedom, children generate new knowledge
by engaging with the information passed on to them by adults. Treating the
prescribed textbook as the sole basis of examination is one of the key reasons
why other resources and sites of learning are ignored. Inculcating creativity
and initiative is possible if we perceive and treat children as participants in
learning, not as receivers of a fixed body of knowledge.

These aims imply considerable change in school routines and mode of
functioning. Flexibility in the daily time-table is as necessary as rigour in
implementing the annual calendar so that the required number of teaching
days is actually devoted to teaching. The methods used for teaching and
evaluation will also determine how effective this textbook proves for making
children’s life at school a happy experience, rather than a source of stress or
boredom. Syllabus designers have tried to address the problem of curricular
burden by restructuring and reorienting knowledge at different stages with
greater consideration for child psychology and the time available for teaching.
The textbook attempts to enhance this endeavour by giving higher priority
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and space to opportunities for contemplation and wondering, discussion in
small groups, and activities requiring hands-on experience.

NCERT appreciates the hard work done by the syllabus and textbook
development committee. The work for developing this interactive textbook
was challenging and the painstaking efforts by its Chief Advisor, Shri Ashok
Vajpayi and its Advisor, Professor Arun Kamal are praiseworthy. The Council
is grateful to Ms. Rajee Seth, the special invitee of the monitoring committee.
We are indebted to the institutions and organisations, which have generously
permitted us to draw upon their resources, materials and personnel. We are
especially grateful to the members of the National Monitoring Committee
appointed by the Department of Secondary and Higher Education, Ministry of
Human Resource Development, under the Chairpersonship of Professor Mrinal
Miri and Professor G. P. Deshpande, for their valuable time and contribution.
As an organisation committed to systemic reform and continuous improvement
in the quality of its products, NCERT welcomes comments and suggestions
which will enable us to undertake further revision and refinement.

DiIrRECTOR
New Delhi National Council of Educational
September 2008 Research and Training
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ABout THis Book

Children have an innate creative ability which manifests itself in many
forms. Their natural flair for creativity in language, if identified early, can
lead to further creative growth and enhancement of their skills. Exposure to
the nuances of contemporary and diverse forms of creative expression at the
Higher Secondary level can facilitate discovery of new dimensions of creative
expression in language and literature. The endeavour of this book is therfore
to enable students to recognise their talents and write confidently.

Srijan has been developed keeping in view a bilingual child and it is for
the first time that NCERT has developed a bilingual book (Hindi and English).
There are four units in the book. Each unit has been developed in Hindi as well
as in English. These are parallel texts and not exact translations. Students
are expected to read both sets of units as this would hone their linguistic
abilities in both the languages and would also develop their translation skills.
The units in Hindi and English are linked with activities that are numbered
in continuation so that students visit both texts and come across enriching
examples in both languages. Translation, which is an inherent part of this
course, creates a bilingual context. This will also enable the learners to
appreciate the fact that translation is also a creative activity.

The book aims to change certain pre-conceived notions related to creative
skills, the foremost among which is that creativity is inborn only in some of
us. In fact, everyone is creative; children are more so. With proper guidance
and training every student’s creative potential can be tapped and developed.
Creativity teaches us to respect diversity and to derive pleasure in variety.
What is required is to give proper direction to the inherent creative energy in
students so that a better tomorrow can be scripted. As we all know, a well-
written piece has the strength to change/formulate opinions.

Today, creative writing has been revitalised with a spirit of innovation and
experimentation. New forms of writing, with their unique expressions and
grammar have emerged in the fields of literary writing, translation and media.
With the creative use of both language and literature, students will be able
to represent and reflect upon contemporary social realities, diverse thoughts,
languages and cultures.

The study of two or more languages is essential in India. No person can
confine herself or himself to a single language. In schools, however, we study
languages as watertight compartments. While conversing we may begin
the sentence in one language and end it in another, but in the classroom
we emphasise exclusivity and purity. This book attempts to bridge the gap
between experienced reality and pedagogical practice by recognising that

(x

2024-25



although it is important to know the individual features of every language, it is
also essential in our multilingual context to look at them comparatively. This
can be achieved by introducing students to translation as a creative activity.

The course on Creative Writing and Translation demands that the
assessment of the students should be holistic. The role of assessment is to
hone the knowledge and skills of creative writing among students, and also
to provide direction to their field of interest. On the basis of this the teacher
can evolve an individualised approach or strategy appropriate for her/his
students. The teacher will also have to identify the problems, ascertain the
level of confidence, and capabilities of the students.

The students’ assessment should not be made merely in terms of marks or
grades; rather, constructive feedback from the teacher would be more effective.
Therefore written texts alone are not sufficient as a means of assessment.
They should be combined with the teacher’s observations and assessment of
the student’s work throughout the year through portfolios, oral presentations,
group-work, students’ self-assessment etc. The learner’s individual expression
should be given due space in the process of assessment.

There are a variety of activities in the book. However, new activities should
be created according to the interests and needs/demands of the students. We
must remember that the creative process is as important as the product, and
the learner should be encouraged to enjoy the process, which is the primary
objective of this course.

The inherent challenge before teachers in teaching this discpline lies
in the fact that all the students do not have the same level of creativity
and understanding. Teachers need to guide the students according to the
individual’s interest and creativity. The teacher’s role in a learner-centered
environment is that of a facilitator and friend. This will encourage constant
dialogue between the teacher and the student. Also, a positive attitude
and freedom of expression will go a long way in lowering the anxiety levels
of learners, while raising their self-confidence and self-discipline. This
course would provide students with a medium to creatively interact with
diverse cultures and languages thereby contributing towards creating
harmony and peace.
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All men [human beings] have poetry in their
hearts, and it is necessary for them, as much
as possible, to express their feelings. For this
they must have a medium, moving and pliant,
which can refreshingly become their own, age
after age.

—RABINDRANATH TAGORE
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