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abundance. Oh! somebody playing the Dhol (music instrument) and thereis

music, werunto seewhatitis. Well, itisLohri whichisnormally held on 13"
January every year inthe Northern part of our country. People are singing and dancing
with alot of enthusiasam. These dancesare called Bhangraand Giddain Punjab. These
songsand dances portray thevarious stagesin our lives. They reflect the socio-religious
customsand practicesof rural peopleearlier, but now areapart of modern city culture
also. No school programmeiscompletewithout them. They arelinked through centuries
of celebration and might have started with fertility ritesto obtain prosperity for theagricultura
community i.e. fertility of land and cattlebut also of birth and surviva of children. Thereare
many reasonsfor celebration that itisdifficult to list them. Why don’t you makealist of
theseactivitiesand find out how and why people cel ebratethem. Youwill not only find this
activity interesting but you will be unableto put afull stoptoit. Do you know why?
Becausethe number isso largethat you will never be ableto know all themusic, dance
and dramathat our country has.

M usic, dance, drama, folk theatre or puppetry our country India, had al of itin

Indiaisaland of rich cultureand heritage. Sincethe beginning of our civilization, music,
danceand dramahave been anintegral aspect of our culture. Initidly, theseart formswere
used asmedium of propagation for religion and socia reformsinwhich music and dance
were incorporated to gain popularity. From the Vedic erato the medieval period, the
performing artsremained an important source of educating the masses. The Vedaslaid
down preciserulesfor the chanting of Vedic hymns. Even the pitch and the accent of
singing different hymns have been prescribed. Therewas more of exemplary presentation
through them than education or socia reforms. Presently, these art forms have become
means of entertainment for peopleall over theworld.
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After reading thislesson youwill beableto:

explain the aimsand objectives of performing artsand their devel opment through
various stages,

describethe utility of performing artsduring the ancient and the medieval period;
recognise the contribution of Sufi and Bhakti saints to music;
distinguish between Hindustani classical music and Carnatic music;

appreciate the contribution of classical dances, folk music aswell asfolk dances
inIndian culture;

explain the devel opment of drama through various phasesin India and recognise
the contribution of folk theatre;

examine the importance of the three art forms in the development of human
personality; and

analyse the present scenario of music, dance and drama.

12.1 CONCEPT OF PERFORMING ARTS

What isart?“ Artisan expression of al characteristicsof the human mind aesthetically”.
Thesecharacterigtics, i.e. thevaried human emotions, areknownas‘RAS . InHindi, ‘ras

literdly meansasugary juice. It Sgnifiestheultimatesatisfaction of * aanand’ . Human emations
can be categorized into nine sub-headingsor ‘ navras . They are:

©

O N o g s~ oD

Hasya— laughter

Bhayanak — evil Shringar — aesthetics
Rudra— chivarous

Karun— pathos

Vir— courage

Adbhut — astonishing
Vibhatsa—terrifying glory

Shaanti — peace

Shringaar — decorating one’ sself

Art reflectshuman emotionsand human beings spontaneoudy expresstheir frameof mind
through variousart forms. Thustheintellectua mind mergeswiththeartistic stregk, giving
birthtoart. Theexpressionisreflected in various styleslike singing, dancing, drawing,
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painting, acting, sculpture. Some of these are expressed through live performances and
othersthrough visua arts. Sketching, painting, sculpturearevisua arts. Singing, dancing,
acting are attributesof performing arts. Music fromtimeimmemoria hasbeen the most
popular art form of India. They are Sa, Re, Ga, Ma, Pa, Dha, Ne

Theearliest tradition of Indian music may betraced to Sama Vedawhich contained the
dokasthat were put to music. Chanting of Vedic hymnswith prescribed pitch and accent
dill formapart of religiousrituas. Theearliest text deding exclusvely with performing arts
isBharata's Natyashashtra (compiled between second century BC and second century
AD) which hassix chapterson music. Another mgjor text isMatanga sBrihaddes compiled
between eight and ninth century AD. Inthiswork ragaswerefirst named and discussed at
great length. Sangeet Ratnakara written by Sarangdevain thethirteenth century mentions
264 rages. A variety of string and wind instrumentswereinvented over the period of time.
In ancient textsreferences have been madeto flutes, drums, veena, and cymbals. Many
rulerssuch as Samudragupta, King Bhojaof Dharaand King Someshavraof Kalyana
patronised music. The Guptamonarch Samudra Guptawas himself an accompolished
musician. Insomeof hiscoins, heisshown playing ontheVeena Mus cwasaso associated
with theworship of Godsand Goddessinthetemples. Inthetwe fth century, Jayadevaof
Orissaproduced the most brilliant raga kavya, the Gita Govinda, each song of which
was set in a raga and was composed on the theme of love of Radha and Krishna.
Abhinavagupta s (993-1055) Abhinavabharati providesuseful information about music.
Tamil music hasanumber of termsand conceptsparallel towhat isfound in Sanskrit texts.
The Salvite Nayanarsand VaishnaviteAlvarstoo set their psalms (poems) to music.

Similarly inthemedieva period the Sufi and Bhakti saintsencouraged music. Qawvwalis
weresung in Sufi khangahsand devotiona music like kirtan and bhajan became popul ar
withthe Bhakti saints. Namesof Kabir, Mirabal, Surdasa, Chandidasa, Tulsdasa, Vidyapdti
areclosdly associated with religiousmusic. Great scholarslikeAmir Khusrau contributed
equally to the promotion of music. Thelegendary ruler of Malwa, Baz Bahadur and his
wife Rupmati introduced new ragas. Kitabe Navraswritten by Ibrahim Adil Shah 11
during the seventeenth century isacollection of songsin praiseof Hindu deitiesaswell as
Muslim saints. The most famous musician of Akbar’s court was Tansen and therewas
nobody to match him, eventhoughtherewereall kindsof singers. BaijuBawrawasadsoa
well known musician during Akbar’stime. The patronage given to these artistsby the
ancient and medieva rulershave beeninstrumenta inkeeping thetraditionsalive. Infact
theMughal rulerswere great patrons of music. According to Lanepoole- “Babar himself
wasfond of music. Heis supposed to have devel oped somevery popular musical style
formslike Qawalis, Khayal, etc. Humayun was said to haveillustrated Indian textson
musi c. Akbar composed songsand encouraged musicians. Swami Haridasand hisdisciples
composed many songsin different tunes. PundarikaVittal wasagreat scholar of music
who wrotethefamousRagamaa. Hindustani Musi c wasa so enriched by devotional songs
sung by MiraBai, Tulsidasand Surdas.
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INTEXT QUESTIONS 12.1

Answer thefollowing questions:

1. What arethedifferent formsof performing arts? otes J =

2. Besdesentertaining and recreation what other impact doesperforming artsdo?

3. Whichistheearliest text dealing exclusively with performing arts?

4. Namethetext compiled between 8th and Sth century AD of performing art?

5. Inwhichwork do wefind theragaswerefirst named and discussed at great length?

6. How many ragaswere mentioned in Sangeet Ratnakara?

7. What wasthethemeof JayaDeva s GitaGovinda?

8. Namethetwo Tamil poetswho set their psalms (poems) tomusic.

9. WhowroteKitabe Navras?

10. What wasthe contribution of Baz Bahadur ruler of Mawaand hiswife Rupmati to
musc?

12.2 DIVISIONS OF INDIAN CLASSICAL MUSIC

During the medieva period Indian classical music was broadly based on two traditions,
the Hindustani classical music prevaent in North Indiaand the Carnatic music of South
India

Indian Culture and Heritage Secondary Course _m



MODULE - v
Painting,
Performing Arts
and Architecture

Notes

PerformingArts: Music, Danceand Drama

Hindustani Classical Music

Hindustani classica music may betraced back to the period of the Delhi Sultanateand to
Amir Khusrau (AD 1253-1325) who encouraged the practice of musical performance
with particular instruments. Heisbelieved to have invented the sitar and thetablaandis
saidto haveintroduced new ragas. Mot of the Hindustani musi cianstracetheir descent to
Tansen. Different stylesof Hindustani music are Dhrupad, Dhamar, Thumri, Khayal and
Tappa. It issaid that Tansen’s music had the effect of magic. He could stop therising
wavesof theYamunaand by theforce of his*Megh Rag’ he could causetheraintofall. In
fact hismelodioussongsaresungin every part of Indiaeven now with great interest. Some
of Akbar’scourtiers patronised Musicianslike Baiju Bawra, Surdasetc.

Themost popular ragasare: Bahar, Bhairavi, Sindhu Bhairavi, Bhim Palas, Darbari, Desh,
Hamsadhwani, Jai Jayanti, MeghaMalhar, Todi, Yaman, Pilu, Shyam Kalyan, Khambag.

Indiaaso hasarich variety of musica instrumentsof different types. Amongst thestringed
instrumentsthe most famous are sitar, sarod, santoor and sarangi. Pakhawaj, tablaand
Mridangamareprecussonor ta givingingruments. Likewise, flute, shehna and nedaswvaram
aresomeof thechief windinstruments.

Themusiciansof Hindustani classical music are usually associated to agharanaor a
particular styleof music. Gharanasrefer to hereditary linkagesof musicianswhich represent
the coreof the style and distinguish them from the other. The gharanasfunctionin guru-
shishyaparampara, that is, discipleslearning under aparticular guru, transmitting his
musical knowledgeand style, will belong to the same gharana. Somefamousgharanas
are Gwalior gharana, Kiranagharana, and Jai pur gharana.

Devotiona musiclikekirtan, bhgan, ragascontainedintheAdi Granthaand singinginthe
Malisduring Muharram also deserveaspecid placein Indianmusic. Alongwiththis, folk
music also showsavery rich cultural heritage.

12.3 CARNATIC MUSIC

The compositionsin Carnatic music may be attributed collectively to three composers
who lived between AD 1700 and 1850. They were Shyam Shastri, Thyagaraja and
Mutthuswami Dikshitar. Purandardasawas another great composer of Carnatic music.
Thyagargjaisrevered both asasaint and an artist and epitomi sesthe essence of Carnatic
music. Themain compositionsareknown askriti and aredevotiona in nature. Thethree
great musi cians experimented with new forms. Some notable musiciansof thisperiod are
MahaVadyanath Ayyar (1844-93), Patnam SubrahmanyaAyyar (1854-1902) and Ramnad
Srinivasalyengar (1860-1919). Flute, veena, nadaswaram, mridangam, ghatam are some
of theinstrumentsto accompany Carnatic music.

Despite contrasting features between Hindustani and Carnatic music, one can find some
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similarities, for example, the Carnatic alapanaissimilar to alap in Hindustani classical.
Tilanain Carnatic resembles Tarana of Hindustani. Both lay stressontala or talam.

124 MODERN INDIAN MUSIC

WiththeBritish rule cameWestern music. I ndians adopted some of their instrumentssuch
asviolinand clarinet to suit the demandsof |ndian music. Orchestration of music on stage
isanew development. Use of cassettesreplaced oral transmission of tunesand ragas.
Performancewhichwereearlier limited to aprivileged few have now beenthrown opento
the public and can beviewed by thousands of musi ¢ loversthroughout the country. Music
education no longer depends on the master-disciple system but can be imparted through
indtitutionsteachingmusic.

Musicians

Amir Khusrau, Sadarang Adaranga, Miyan Tansen, Gopal Nayak, Swami Haridas, Pt.
V.D. Pauskar, Pt. V.N. Bhatkhande, ThyagargaM utthuswami Dikshitar, Pt. Omkar,Nath
Thakur, Pt. Vinaik Rao Patwardhan, Ustad Chand K han, Ustad Bade Ghulam Ali Khan,
Ustad Falyaz Khan, Ustad Nissar Hussain Khan, Ustad Amir Khan, Pt. Bhimsen Joshi,
Pt. Kumar Gandharva, Kesarbai Kerkar and Smt. Gangubai Hangal areall vocalists.
Among theinsrumentaists BabaAllauddin Khan, Pt. Ravi Shankar, Ustad Bismillah Khan,
Ustad AllaRakkhaKhan, Ustad Zakir Hussain are some of thewell known musicians.

125 FOLK MUSIC

Besdesdasscd muscindiahasarichlegacy of folk or popular music. Thismusicrepresents
theemotion of themasses. Thesmplesongsare composed to mark every eventinlife They
may befestivals, advent of anew season, marriage or birth of achild. Rgjasthani folk
songssuch asMand and Bhatidi of Benga arepopular dl over India. Ragini isapopular
form of folk songsof Haryana.

Folk songshavetheir special meaningsor messages. They often describehistorical events
and important rituals. Kashmir’s Gulrgj isusually afolklore and Pandyani of Madhya
Pradesh isanarrative put to music. Muslims sing Sojkhwani or mournful songsduring
Muharram and Chrismascarolsand chora musicaresungingroupsonthefestiveoccasions.

n

INTEXT QUESTIONS 12.2

1. Whatarethetwodivision of Indian classical music?
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2. What arethedifferent stylesof Hindustani music?

3. WhatisGharanain Hindustani classical music?

4. Namesomeof thefamousHindustani music gharanaof India?

5. WhatisKriti incarnaticmusic?

6. Namefew composersof carnatic music of India?

7. What are some of themaininstrumentsthat accompany carnatic music?

8. What aretwo similar featuresof Hindustani and Carnatic music?

12.6 DANCES OF INDIA

TheRigVedamentionsdance (nrti) and danseuse (nrtu) and comparesthe brilliant dawn
(usas) to a brightly attrived danseuse. Inthe Brahmanas, Jaiminiyaand Kausitaki dance
and music are mentioned together. The Epicsarefull of referencesto danceson earthand
heaven.

Likemusic, Indian dance hasalso developed arich classical tradition. It hasagreat power
of expression and emotionswhiletdlingastory.

InIndia, theart of dancing may betraced back to the Harappan culture. Thediscovery of
the bronze statue of adancing girl testifies to the fact that some women in Harappa
performed dances.

Intraditional Indian culturethe function of dance wasto give symbolic expression to
religiousideas. Thefigureof Lord ShivaasNatargarepresentsthe creetion and destruction
of thecosmic cycle. Thepopular imageof Shivaintheform of Natargaclearly showsthe
popularity of danceform on the Indian people. Thereisnot asingletempleatleast inthe
southern part of the country which does not show the scul ptures of the dancersin their
different forms. Infact classical danceformslike Kathakali, Bharatnatyam, Kathak,
Manipuri, Kuchi pudi and Odishi arean important part of our cultural heritage.
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Itisdifficult to say at what point of timedanceoriginated, but it isobviousthat dance came
into existence asan effort to expressjoy. Gradualy dancescameto bedivided asfolk and
classcd. Theclassica form of dancewasperformedintemplesaswell asinroyal courts.
Thedanceintempleshad areligious objective whereasin courtsit was used purely for
entertainment. In both casesfor the artistsdevoted to thisart form, it wasno lessthan
praying to God. In southern India Bharatanatyam and Mohiniattam devel oped as an
important agpect of theritual sintemples. Yakshagana, aform of Kathakdi inKeraa, tells
usstoriesof Ramayanaand M ahabharatawhereasK athak and Manipuri aremostly related
tothe storiesof Krishnaand hislegla(exploits). Performance of Odiss isrelated to the
worship of Lord Jagannath. Though the Krishnaleela and the storiesrelated to Lord
Shivawasthethemeof Kathak, thisdance cameto be performedinroya courtsinmedieva

times. Romantic gestures contained in Thumri and Ghazal, that were a so performed with
accompanistsfor thekings, reflect thisaspect. Manipuri dancewasalso preformed for
religious purposes. Folk dances evolved from the lives of common people and were
performed in unison. In Assam peopl e cel ebrate most of the harvesting season through
Bihu. Smilarly Garbaof Gujarat, Bhangraand Giddaof Punjab, bamboo danceof Mizoram,

Koali, thefisherman’sdance of Maharashtra, Dhuma of Kashmir, and Chhau of Bengd are
unique examplesof performing artsthat gave expression to thejoysand sorrows of the
Masses.

Asfar astheanaytica study of thisart formisconcerned, the Natyashastra of Bharata,
isaprimary source of information, and basically dea swith drama. Bharatahas discussed
danceanditsvariousangas(limbs) in detail. Facial expressions, body movements, hasta
mudras and thefootsteps have al been brought together under three broad categories
namely, as nritta (pada sanchalan), nritya (anga sanchalan) and natya (abhinay).
Both men and women took keen interest in dance but generally women dancerswere
looked down uponin society. However, with theeffortsof great mus c thinkersand various
religiousand social reform movements, peopl e have started to hold women performers
with great respect.

Inthemedieval period Kathak danceform was promoted by theMudim rulers. We hear
of these performancesin the courtsof most of theMughal rulersexcept for Aurangzeb. In
the south, temples, ‘ court’ and other parts of the building provided animportant stagefor
al dancers Navaras, mythologicd talesof Rama, Krishna, Ganesh, Durgawered| enacted
intheform of dance. Somerulersof thenorth likeWajid ali Shah wasagreat patron of
musi ¢ and dance and here the seeds of the L ucknow gharanaor ‘ school of dance’ was
sown. Themodern day dancerslike Pt. Birju Maharg all have comefrom the Lucknow
school of dance. Inthe medieval period, the south remained very rigid with therules of
dancesthat were imbibed from ancient Sanskrit texts. It became aseat of learning and
ingtitutionsof dance sprung upfirst inthe southernregion.

Inthe modern period, wefind maximum danceformsin the south Indian classical dance
stream. They are Kucchipudi, Bharatnatyam, M ohiniatyam, Kathakali. On the eastern
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sde, Odiss danceflourished grestly.

Alongwith classical danceforms, folk dance also flourished. In most of theregionsthe
local danceform becamevery popular. Manipuri dance, Santhal dance, Rabindranath’'s
dance, drama, chhau, ras, gidda, bhangra, garbaare some of thefolk dancesthat have
flourishedinIndia. They areequaly popular and have extreme acumen and innovation.
Practically every region of our country has devel oped their own rich tradition of folk
dances. For example, the Bihu dance of Assam, Mask dance of Ladakh, Wangla of
Meghdaya, Bhutiaor Lepchadanceof Skkim. Similarly wedso have somedanceswhich
arecalled martia danceslike Chholiaof Uttrancha, Kaari paittu of Kerala, Thang-taaof
M anipur among the morefamousones.

Presently, all thethreeart formsareflourishinginthe country. Musica ingtitutionshave
opened up giving opportunitiesto many. Schools, universitieshave departments of music.
IndiraKaaVishwaVidyaayaof Kharagarhisauniversity of music, GandharvaMaha-
Vidyaaya, Kathak Kendraand many institutesin the south areall propagatingmusicin
their ownways. Music conferences, Baithaks, lecture, demonstrationsareall spreading
musi ¢ to nooksand cornersof India. Societieslike Spic-macay, ndialnternational Rural
Cultural Centre haveworked very hard to bring about arapport and bondagewith artists
and themodern generation.

Abroad musicians have also flourished and different institutions of music started by Pt.
Ravi Shankar, Ustad Ali Akbar Khan, AllaRakkhaetc. are prestigiousteaching centres
for foreigners. Many foreign universitiesa so havefacilitiesof art formsgiving degreesand
diplomasto students. All over theworld Indian atistsareinvited to perform and participate
invariousfestivalsand occasions.

Well-known Dancer sof Modern India

Kathak

e Pt Birju Mahargj, Pt. Shambhu Maharg), Sitara Devi, Pt. Gopi Krishna, and Pt.
LacchuMaharg.

Bharatanatyam

e SargjaVaidyanathan, Padma Subhramaniam, Geeta Chandran.

Odiss

e Keucharan Mahapatra, SanjuktaPanigrahi, Kiran Sehga and Madhavi Mudgal.
Kuchipudi

e Swapna Sundari, Satya Narayan Sarma, Raja Reddy, Radha Reddy and Sonal
Mangngh.
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Musicologists
e Bharata, Matangamuni, Naradamuni, Pt. Sharangadeva, Pt. Somnath, and Pt. Ahobda
e Pt VWyankatmakhi, Pt. Ramamatya, S.M. Tagore, and AcharyaK.C.D.Brihaspati.

Inthelast few decadesthe status of dance aswell asits performers has changed. Young
peoplehavestarted |earning danceto enrich their persona qualities. In someof theschoals,
collegesand universities separate departmentshave been established for imparting training
indance. Severa renowned classical dancershave been awvarded national awardslikethe
Padmashree and the Padmabhusan.

Throughout the different periodsof history starting from the dancing figurefoundinthe
Indusvdley civilizationto the present, I ndian peoplehave expressed their joysand sorrows
by singing and dancing through variousart forms. Thisart form hasbeen used to express
their love, hatred, their aspirationsand their strugglefor surviva which ultimately led tothe
enrichment of our culture.

INTEXT QUESTIONS 12.3

1. What representsthe Natrgjafigureof Lord Shiva?

2. What arethetwo formsof dances?

3. Matchthefollowing:-

Folk Danceform Sate

Bihu Bengdl
Garba Mizoram
Bhangra& Giddha Maharashtra
Bamboo dance Kashmir

Kali Punjab
Dhumd Gujarat

Chu Assam

4. What arethethree broad categories of adance?
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5. Namethetwo famousdancersof Kathak.

6. Namesomewd | known dancersof Bharatnatyam.

12.7 DRAMA

Indigeneoustradition aswell asmodern research trace the origin of Indian dramatothe
Vedas. Inthe Ramayanawe hear of dramatroupesof women whileKauitilyasArthshastra
mentionsmusi cians, dancersand dramatic shows.

Dramaisaperforming art, which hasa so been practised sncetimesimmemoria. Drama
could springfromachild'splay. Thechild enacts, mimics, and caricateswhichwasdefinitey
thebeginning of drama.

Sinceearly timesmythol ogical storiesof war between the gods, goddessesand thedevils
isknown. Bharatawrote Natyashastra and created the playsknown as Asura Parajaya
and Anrit Manthan. Natyashastra is one of the greatest texts written in the field of
dramaand other performing arts.

Thenext epochisthat of thegreat Bhasawho wrote playsbased on the storiesof Udayana,
the Ramayanaand M ahabharata, SwapanaVasabdattabeing hismasterpiece. Inthesecond
century B.C. Patanjalis Mahabhasyarefersto severa aspectsof dramai.e. theactors, the
music, thestage, rasain the performances called Kamsavadhaand Balibandha

Whilereferring to drama, Bharatahasmentioned nat (maeartists), and nati (femaeartist),
music, dance, musical instruments, dia ogues, themesand stage. Thuswefind that drama
achieved agreat level of perfection during the age of Bharata. For Bharata, dramaisa
perfect means of communication. He al so started the concept of an enclosed areafor
drama. Thereismention of acommunity called’ shailoosh’ which had professiona drama
companies. The practice of singing heroic talesbecame popular. Asaresult professional
singerscaled kushilavas cameinto existence.

During the age of the Buddhaand Mahavira, dramawasameansof communicating the
principlesof their respectivereligions. Short skitsand long playswere enacted to preach
and educatethe masses. Music and danced so played avita roleinincreasing the appedl
of drama.

Intheancient periodtill thetenth century, thelanguage of the educated, was Sanskrit. So
dramaswere performed mostly in thislanguage. However, charactersbelonging to lower
classes and women were madeto speak Prakrit. Kautilya' s Arthashastra Vatsyayan's
Kamasutra, Kalidasa's Abhijnan Shakuntalamwere all written in Sanskrit and were
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sgnificant playsof thosetimes. Bhasawasanother cel ebrated dramatist whowrotethirteen
plays. Prakrit playsbecame popular by thetenth century AD. Vidyapati who lived sometime
during thefourteenth century wasanimportant dramatist. Heintroduced Hindi and other
regiona languagesintheform of songs. Umapati Mishraand Sharada Tanayawerea so
ingrumenta in promoting dramaduring thistime.

Inthe context of drama, two typesdevel oped — theclassic drama, which had intricacies
of themeand subtle nuances of dramatic traitsand folk theatre. It was of spontaneousand
extemporenature. Loca dialect wasusedinfolk theatre and hencein different provinces
many typesof folk theatres devel oped. Acting with accompani ment of music and dance
wasthe popular practice. Many namesweregiventotheformsof folk theatrein different
provinceslike:

1) Bengal - Jatra, KirtaniaNatak

2) Bihar-Bideshia

3) Raasthan- Raas, Jnumar, DholaMaru

4) Uttar Pradesh - Raas, Nautanki, Svaang, Bhaand

5) Gujarat - Bhawaii

6) Maharashtra- Larite, Tamasha

7) Tamil Nadu, Keraa, Karnataka- Kathakali, Yakshagana

Kuntleshwar Daityam isadramathat testifiesto thefact that Kaidasabelonged to
the GuptaAge.

Instrumentslikedhoal, kartal, manjira, khanjira were some propsused in folk theatre.

Themedieval period wasrichin mus c and dancebut theatre did not get much prominence.
WajidAli Shah, agreat patron of art wasa so animportant patron of drama. Heenthused
artiststo participatein theatre and supported them. In the southern region, folk theatre
withthe useof local diadectswasmore popular.

Theadvent of the Britishinthe country changed thecharacter of thesociety. Intheeighteenth
century atheatre was established in Cal cuttaby an Englishman. A Russan named Horasm
L ebedev founded aBengali theatre which marked the beginning of modern Indianthesatre
inIndia. English drama, especialy by Shakespeare, influenced Indian drama. The stages
evolved by educated Indiansweredifferent from traditional open air theatre. The stages
now had rolling curtains and change of scenes. A Parsi company founded in Bombay
showed that theatre could be used for commercial purposes. Dramas began to depict
tragedies, comediesand thecomplexitiesof urbanlife. Dramaswere now writtenin different
regional languages. Side by side, folk theatre likejatra, nautanki, khyal (Rajasthani
folk), and naach a so flourished. Another aspect whichinfluenced performing artswasthe
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adaptation of folk formsto classical forms. Connoisseursin different fieldsmadetheir
respectiveartsamedium for serving the cause of the masses. So they adapted the popular
folk artsto reach out to people. A similar situation appeared in the case of writing of
drama. Vidyasundar, apopular dramaof the medieval period, wasinfluenced by jatra.
Geet Govinda, an exemplary work by the great poet Jayadev, weaved storiesof Krishna
inkirtania natak and jatra style.

At present, alot of experimentsaretaking placeinthefield of drama. Westerninfluences
arevery clear intheworksof Shambhu Mitra, Feisal Alkazi, Badal Sarkar, Vijay Tendulkar
and others.

Presently, varioustypes of dramasareflourishing and someof them are:

a) Stagetheatre

b) Radiotheatre

c) Nukkar or street plays

d) Monodrama(oneman show)
€) Muscal theatre

f) Short skits

g Oneactplays

For the content and themati c aspect of dance and drama, we must examinetheworks of
cregtiveliterature. Themostimportant literary event, whichinfluenced not only danceand
dramabut painting al so, wasthe composition of Jayadeva's Gita-Govindain the 13th
century. Itsgreat impact can be seen on dance and dramaformsall over India—from
Manipur and Assamintheeast to Gujarat in thewest; from Mathuraand Vrindavaninthe
North, to Tamil Nadu and Keralain the South... Innumerable commentarieson the Gita-
Govinda exist throughout the country. There are alarge number of manuscriptsdealing
with the Gita-Govinda asmaterial for dance or dramaand thiswork hasbeenthebasic
literary text used by many regiona theatricd traditions. The spread of Vaisnavism during
thisperiod gavefurther impetusto the devel opment of different formsof dance, dramaand
muscC.

12.8 SOME IMPORTANT DRAMAS AND THEIR WRITERS

Dramaisan art formwhich hasalong historical backgroundin Indiabut itsanalytical
review and grammatical study was presented by Bharatain Natyashastra. Inthistext, it
has been mentioned that music and dance are essential parts of drama. Ramayana,
Mahabharataand the plays, written by Kalidasa, BanaBhattaand Bhasaare exampl es of
the combination of al thethreeart forms- music, dance and drama. Some of the popular
dramasarelisted below:
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1 Meghadutam Kalidasa

2 Abhijnan Shakuntalam Kalidasa

3 Padmavati Madhusudan .-" -
4. Harshacharitam BanaBhatta Notes

5 Neel Devi Bharatendu

6 Satya Harish Chandra Bharatendu

7 Andher Nagri Bharatendu

8 Chandraval Jai Shankar Prasad

9 Ajatshatru Jai Shankar Prasad

10. Rajyashri Jai Shankar Prasad

1. Chandragupta Jai Shankar Prasad

12. Prayashchit Jal Shankar Prasad

13. Karunalaya Jai Shankar Prasad

14. Bharatendu Jai Shankar Prasad

INTEXT QUESTIONS 12.4

1. What weretheinitial formsof Drama?

2. Namethetwo playsof Bharata.

3. What according to Bharataisa perfect meansof communication?

4. 'Which community had professional dramacompanies?

5. WhowereKushilavas?

6. What arethevarioustypesof dramaflourishing thesedays?
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Notes

PerformingArts: Music, Danceand Drama

7. Nameany two playsof Kalidasa

8. Whowrotethe play Padmavati?

9. Nametwo playsof Jai Shankar Prasad.

12.9 PRESENT SCENARIO OF THE PERFORMING ARTS

Presently, dl thethreeart formsi.e. dance, music and dramaareflourishing in the country.
Severd musicingitution like GandharvaMahavidya ayaand Prayag Sangeet Samiiti have
beenimparting trainingin classical music and dancefor morethan fifty years. A number of
schools, collegesand universitiesin Indiahave adopted these art formsasapart of their
curriculum. IndiraKaaSangeet VishwaVidyaayaof Khairagarhisauniversity of music.
Kathak Kendra, National School of Drama, BharatiyaKaaK endraand many institutes
are all propagating music in their own ways. Music conferences, baithaks, lecture
demonstrationsare being organi sed and musi cians, music scholars, music teachersand
music criticsaretrying to popul arise music and dance. Societieslike Soic-macay, Sangeet
Natak Academiesarea so working hard to protect, devel op and popularise Indian music,
dance and dramaat the national and eveninternationd level.

Attheinternationd level mus cianshave madesgnificant contribution. Different indtitutions
of music started by Pt. Ravi Shankar, Ustad Ali Akbar Khan and Ustad AllaRakkhaK han
teach Indian musictoforeigners. Many foreign universities have departmentsof Indian
performing artsand they award degrees and diplomasto students. All over theworld
Indian artistsareinvited to perform and participatein variousfestivals. Various agencies
likeIndian Council of Cultural Relations (ICCR) and the Ministry of Human Resource
Development continuoudy propagated | theseart formsby giving grants, scholarshipsand
fellowshipsto renowned artistsaswell asto young artistsand by arranging exchange
programmesinthefield of Indian music, danceand drama.

12.10 ART FORMS AND THE DEVELOPMENT OF HUMAN
PERSONALITY

Theassoci ation of peoplewith theseart formsdefinitely makesthem better human beings
asthevery nature of music, dance and dramael evates human soul and creates apleasant
atmosphere. The knowledge and practice of theseart formshelp in the devel opment of
one' spersonality. The peopleinvolved inthese art forms can attain balance and peace of
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mind, self-restraint and lovefor all. Their performance makesthem self-confident and
capableof adaptingto al circumstances. Negativefeglingsvanish asthe soul of music,
dance and dramateachesusall about loving and caring.

Notes

INTEXT QUESTIONS 12.5

Answer thefollowing questions:

1. NametheMinigry of the Government of Indiapropageting thethreeformsof Performing
Arts.

2. Nameanagency of theGovernment of Indiaworkinginthe devel opment of Performing
Arts.

3. How doesgovernment promote renowned artists?

4. How areperforming artshelpful to us?

@— WHAT YOU HAVE LEARNT

e Thethreeart forms- music, dance and drama - have been an integral aspects of
Indian culture.

e WeowemuchtoBharata, theauthor of Natyashastrafor hiscontributioninthefield
of drama.

e Thepolitical turmoil inthe country for many yearsdid not diminish theinfluence of
theseart forms.

e Themassesand theexpertsboth took great painsandinterest toretain theclassicism
intheartforms.

e Performing artsin Indiahave been influenced to asignificant extent by theWestern
impact.

e Eveninthepresent times, thereisan enhanced status of these art formsin the country
and abroad.
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ﬁ TERMINAL EXERCISE

What wastheam and objectiveof performing artsin India?

Tracethedevel opment of performing artsinIndia?

Notes
Describethe changesintroduced in themodern Indian music?

What isthe significance of folk songs? Name somefolk songs.

o M w DN PE

What istheimportanceof classical formsof dance? Name someof theclassica dance
formsof India.

6. Dramahasundergoneaseaof changewiththeadvent of British- Explain.

~

Performing artshave agresat potentia to grow inIndia- Explain.

(]
‘ I ANSWERS TO INTEXT QUESTIONS

12.1
1. Dance, Drama, Music

2. ltisalsoasource of education to masses.

w

Bharata sNatyashastra. It was possibly compiled between 2nd century BC and 2nd
centuary AD.

Matanga'sBrihaddes

Brihaddes Texts

264 ragas

Loveof Radhaand Krishna

Saivit nayanarsand VaishnaviteAlvars

IlbrahimAdil Shahl

© © N o g &

10. They introduced new ragas
12.2
1. (& TheHindustani classica music of North India.
(b) The Carnatic music of South India
2. Dhrupad, Dhammar, Thumri, Khaya and Tappa
3. They areaparticular style of music on guru-shikshaparampara
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4. Jaipur Gharana, KiranaGharana, Gwalior Gharana
5. Mancompostion
6. (a) Shyam Shadtri

(b) Thyagarga =i
Notes

(c) Mutthuswami
(d) Purandardasa
7. Flute, Veena, Nadaswaram, Mridangam, Ghatam.
8. (a) CarnaticAlpanaissmilar toaapinHindustani music.
(b) Tilanain carnatic resembleswith Taranaof Hindustani music.
(c) Bothlay stressontalaor talam
9. (a)Mand- Rgasthan
(b) Bhatidi - Bengd
10. Thesearesmple songscomposed to mark every eventinlife.
12.3
1. Creationand destruction of cosmiccycle.
2. Classical formof danceand fold dances.
3. Bihu Assam
Garba Gujarat
Bhangraand Giddha Punjab

Bamboo dance Mizoram
Kali Maharashtra (fisherman’sdance)
Dhumdl Kashmir
Chou Bengd
4. (@) Nritta(PadaSanchaan)
(b) Nritya(angasanchaan)
(c) Natya(abhinaya)

5. Pt BirjuMaharg, Pt. Sambhu Maharg), SitaraDevi, Pt. Gopi Krishnaand Pt. Lacchu
Maharg

6. (a) GeetaChandran
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(c) Smt. SargjaVaidhyanathan
12.4

Thechild enacts, mimicsand caricates.

Notes . .
AsuraPargjaya, Amrit Manthan

Drama

Shailoosh

Professond singerssinging heroictalesdramatically.
(a) Stagetheatre

(b) Radio Theetre

(c) Nukkar or street plays

o o~ w N PF

(d) Mono drama(one man show)
(e) Musical theatre
(f) Short skits
(g) Oneact plays
7. (a)Abhijnam Shakuntalam
(b) Vikramorvashiyam (c) Mavikagnimitram
8. Madhusudan
9. (aAjatshatru
(b) Chandragupta
(c) Prayashchit
(d) Rajyastri
(e) Karunalaya
125
1. TheMinistry of Human Resourcesand Devel opment.
2. Indian Council of Culturd Relations (ICCR)
3. Bygivinggrants, scholarships, fellowship and a so by arranging exchange programmes.
4. Thepreforming artsgivesusba ance of mind, self-restraint, andlovefor al. It also

builds sl f-confident and gives us capability of adaptinginal circumstances.
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